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DEMOTTE TO STAY | 
IN BUSINESS HERE 


Art Dealer's Son Lucien, Portrait | 
Will Henceforth Be 
Him 


Associ- | 

York | 
for France board | 
April 25, G. J. Demotte, of 
57th St, 
Ages, 
his 
quarters 
Jan. 27 


ated with in New 


Be Lore sailing on 
Paris on 
Demotte, Inc., 8 East 
in art of the Middle 
that he had renewed 
present New York 
period In the 
Art News Mr 


the 
dealers 
announced | 
of his | 
for a long 
issue of THE 
Demotte announced that 
he intended to close his New York gal- | 
leries to return to France permanently 
Since then there has been such a marked 
increase of} that he im 
pelled to reconsider his decision. He 
succeeded in renewing his lease of his 
quarters in the new art center 
York. 
Mr. Demotte now says that when 
returns to New York in October he will | 
be accompanied by his Lucien, wh 
is to be associated with him in business 
Lucien Demotte is a painter, and portraits 
him shown th Salon 


lease 


business was 


pres¢ nt 
New 


£ 
o! 


he 


son 


by in Spring in 
Paris attracted much favorable notice. 
Mr. Demotte purposes spending thc 
summer traveling in Europe after a 
brief stay in Paris, and on this tour he 
is to close arrangements for the pur 
chase of several important objects that 
he will bring to New York. He also 
plans to publish before the end of the 
year a new volume on Goya by Despar 


met Fitzgerald, who has spent thirty years 


in Spain and France studying the work 
of the Spanish master. Mr. Demot%te is 
also to bring out a book on “The Ca 
thedrals and Their Good Workmen” by 
M. de Mely, the letterpress of which will 
treat of the Gothic cathedrals of France 
from a new angle, as indicated by th 
title. 


Rosenbach Buys 154 L etters by 
Montcalm and Other Rare MSS. 
Dr. A. 5S. the Rosen 

bach 273° Madi Ave., at 

from Ens 


Rosenbach, of 
Company, afd 
rived gland on board the Olym 
April 


ic on 26 and annoutrced that | 
had bought books worth $1,230,000 whil 
in Europe since Among his | 
purchases, famous Roe- | 
derer library and drawings already de 
scribed in Tue Art News, were a collec 
tion 154 letters written by General 
Montcalm in 1759 telling of the events 
are up to the cession of Canada to 
the British; unpublished letters of Dr. 
Samuel Johnson; early letters of Keats, 
wgid Thackeray and Dickens; a copy 
“Hero ard Leander” by Marldwe and 
 Weueng published in 1598; a large col 
lection of early English poetry, and a 
copy ot one of New York’s earliest 
books, the first laws of New York, 
printed by William Bradford in 1694. 
Dr. Rosenbach also revealed that while 
crossing to Europe last February he pur- 
chased by radio from James W. Ells- 
worth, of this city, the Ellsworth copy of 
the paper Gutenburg Bible. He believes 
this was the first instance such an im- 
portant purchase being made by wireless. 


Februar) 


aside from the 


of 


ot 


He did not make known the price he paid 
lor the book but said that Mr. Ells- 
worth had paid $14,800 for it several 
years ago. 


Howard Young Galleries Move 
The 


Howard Young Galleries are 


moving today to their new quarters at 
634 Fifth Ave., opposite St. Patrick’ 
Cathedral where they will have mor 
than double the gallery space of thei 
lormer establishment. Owing to recon- 
struction work no more regular exhibi- 
tons will be held this season. It is 


planned to open the new galleries formal 


ly in t fall. 

Eddy Paints Charleston Views 
Henry §. Eddy has returned from 
Charleston, S. C., where he attended the 
convention of the American Museum As- 
sociation, to which he was elected t 
membership. After the convention hx 
Spent several days painting Charleston 
scen The Carolina Art -Association 
requested that these pictures be left on 
Viey the Gibbes Art Gallery. 


“Nolan” 


Core oran Gets Sargent’s 





BOSTON—John S. Sargent’s portrait 
or late Daniel Nolan, Boston artist 
acquired by the Corcoran Gal 
\rt in Washington. The picture 

d out of gratitude because | 
done a piece of restoration | 
Sargent’s earlier works and | 
d to take pay for it. 
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Wee Silas by » Schofield S Sold to Lie PS of As Museum 





“RAPIDS IN WINTER” 


By W. ELMER SCHOFIELD 
Reproduced by courtesy of the Grand Central Art Gallerics, New York 
of the important sales -made re- The picture, which is 40 by 50 inches, | stream, resisting the frost by its forceful 
by the Grand Central Galleries | was in the opening show at the Grav motion, is a compelling note in the paint- 
it of W. Elmer Schofield’s large | Central Galleries and attracted muc! ing, and the varying tonalities of the 
s, “Rapids in Winter.” The pu ntion by its handsome compositit\’‘and | snow-covered banks of the stream and | 


the low hills beyond are noted with Mr 
Schofield’s familiar charm, 


cold atmosphere. The ef- 
swiftly moving ‘water in th 


brilliant, 
of the 


the president of an art museum 


1e price of the painting was $3,500. | ject 





B. Davies and Eugene Speicher Win First Two Prizes 


at Carnegie International; Third Place Goes to Frenchman 


PITTSBURGH—The opening of the | men: Leon Underwood and Henry Lamb, | of Dwight Williams, who gave him his 
twenty-second International exhibition of | both of London; two to Americans: | first lessons in art, but it was when he 
paintings was the event of Founder’s day | Henry Lee McFee, of Woodstock, N, Y.,| was a civil engineer on a new railway 
at the Carnegie Institute. The first | and C. Foster Bailey, who resides tem-| in Mexico that he saw for the first time 
prize, a gold medal and $1,500, was| porarily in Paris, and one to a Bel-| the works of some of the old masters. 
awarded to Arthur B. Davies, of New| gian, Anto Carte, of Brussels. Mr.| This experience changed his thoughts 
York, for his “After-thoughts of Earth,” | Laprade’s painting is “Notre Dame,|and life, and in 1886 he went to New 
and for the thirteenth time in the history | Paris”: Mr. Laurens’, “The Widow”; Mr.| York, where he made illustrations for 
of the “Pittsburgh Salon” the highest | Denis’, “Motherhood”; Mr. Underwood's, | magazines, chiefly for St. Nicholas and 
honor went to an American. “Mother and Babe’; Mr, Lamb’s,| Zhe Century. Two of his paintings ap- 

The second prize, a silver medal and| “George Kennedy and Family”; Mr.| peared in the first International at the 
$1,000, was also awarded to an American, | McFee’s, “Portrait of Aileen Cramer”; | Carnegie Institute in 1896, an exceptional 
Eugene Speicher, of New York, for “The | Mr. Bailey’s, a still life; Mr. Carte’s,| honor for a then young and comparative- 
Hunter.” “Descent from the Cross.” ly unknown artist. He exhibited in sev- 


Pierre Bonnard, a Frenchman, carried Mr. Davies is considered by many to] eral other Internationals, and in 1913, 
off the third prize, a bronze medal and | be the most important figure in American | at the seventeenth, he won an honorable 
$500, with his “Woman with Cat.” art today, particularly as a symbolist and | mention. 


Eight honorable 
Three of these were given to French- 


ed. 
men: 


Denis, 
Pierre 





Mr. Speicher’s art, while disclosing the 
influence of Cézanne, is robust and de- 


painter of ideas. He paints the unusual 


and remote and employs at times strik- 


mentions were award- 


Pierre Laprade, of Paris; Maurice | ing methods. He was born in Utica, | cidedly American. He was born in Buf- 
of St. Germain-en-Laye, and] N. Y., in 1862, When he was seven years | falo in 1883, studied in the Albright Art 
Laurens, of Paris; two to English- | old his drawings attracted the attention [Continued on page 7] 
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FEW MAJOR WORKS 
BY ALLIED ARTISTS 


This Year’s Exhibition Is Largely 
Made Up of Sketches — De 
Haven Is Given Place of Honor 





Whether the pull of the recent Na- 
Academy show that of the 
Central Galleries or the over- 
of smaller exhibitions is re- 
there is no denying the fact 
this year’s show of the Allied Art- 
ists of America in the Fine Arts Build- 
ing does not lock as if the members had 
taken as keen an interest in it as in pre- 
vious years, 

Although the exhibits re- 
corded in the catalogue is 347, including 
eighteen sculptures, half the total num- 
ber of paintings are small sketches hung 
in the Center Of the more 
important works so comparatively few 
have been sent that in the Vanderbilt 
Gallery there are only seventy-one, or 
enough to make practically a single line 
around the walls. And in addition to 
this many of the pictures here have al- 
ready been seen in New York at other 
shows, 

The place of honor in the Vanderbilt 
Gallery is given to Franklin De Haven’s 
“Distant Storm,” an upright canvas with 
two towering clouds seen across a wide 
expanse of meadowland. This picture is 
flanked by Edmund Greacen’s familiar 
“The Print” and Carl J. Nordell’s figure 
still life, “The Connoisseur.” 

The four corners are filled with Or- 
lando Rouland’s figure subject, “Spring- 
time”; Ernest L. Ipsen’s vivid portrait 
of “Otis Skinner as Mr. Antonio,” Alex- 
ander Grinager’s portrait of a young 
woman in green, and Christina Morton's 
girl and dog called “The Gathering 
Storm.” Here also are E. K. K, Weth- 
erill’s “Sunshine Hill,” which lives up to 
its title; Charles Reiffel’s “Arcady,” 
Wayman Adams’ portrait of the artist 
George R. Boynton, and Gladys Wiles’ 
charming “Leghorn Hat,” the most in- 
gratiating figure subject in the show. 

Ernest Albert's “The White Mantle” 
is one of his most felicitous snow pic- 
tures; the “Autumn Moonrise” of Cullen 
Yates is notable in its effect of shimmer- 
ing water; and Frederick J. Mulhaupt 
has a picturesque “Gloucester Harbor— 
Morning” that stands out for its solidity 
of form and technique. 

The Center Gallery is hung with 
groups of small studies with a few larger 
canvases that would have been more 
happily placed elsewhere. Painters show- 
ing groups of works are Eliot Clark, 
Edward H. Potthast, Henry §. .Eddy, 
John E. Costigan, Andrew T, Schwartz, 
William Starkweather, Robert H. Nis- 
bet, Bertha M. Peyton, Hobart Nichols, 
G. Glenn Newell, H. A. Vincent, George 
M. Bruestle and Sigurd Skou. Artists 
showing single or no more than two pic- 
tures are A. L. Groll—notably his 
“Rockaway Beach”; George Elmer 
Browne, FE, Maxwell Albert, Anna Fish- 
er, Alexander Bower, and Wayman 
Adams, who is represented by his “Chin- 
ese Baby.” 

In the South Gallery are Hobart 
Nichols’ “Snowbound,” Alson Clark’s 
“The Cove (La Jolla)”; Louis F, Bern- 
eker’s half-length nude, “Blue and Gold” ; 
Sigurd Skou’s figure and still life, “Am- 


tional or 
Grand 
abundance 
sponsible, 


that 


number of 


Gallery. 


ber and Jade,” and George ‘Laurence 
Nelson’s charming triptych called 
“Helen’s Garden,” the figure being an 


intimate portrait of the painter’s wife. 
Bernhard Gutmann’s “Union Square” is 
lecidedly windy and wet, H. L. Hilde- 
brandt’s “The Gypsy” stands out by its 
brilliant color scheme, Wayman Adams 
has a romantic portrait of Glenn Cooper 
Henshaw, and Ernest D. Roth a charm- 
ingly simple view of “The White 
House,” not the one inhabited by the 
President. 

The eighteen sculptures represent only 
five sculptors. The most distinguished 
work is the small marble “Girl with Fan” 
by Emil Fuchs. The other sculptors ex- 
hibiting are Lindsay Morris Sterling, 
Ulric H. Ellerhausen, Julio Kilenyi and 
Georg Lober. The show which is free 
to the public continues until May 12. 

Blenner’s Flower Paintings 

Carle J, Blenner’s annual flower show 
at the John Levy Galleries combines the 
iristocratic spirit of such pampered 
blooms as Ophelia and Killarney roses 

ind the homely familiar appearances of 
geraniums, dahlias, lilacs and apple blos- 
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Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 
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porcelam pots of high 
price or in jugs picked out at random 
from the kitchen shelf. 

But no matter whether he is painting 
“Old Fashioned Flowers” or such ex 
treme contrasts as his violets and pop- 
pies in “Purple and Gold,” Mr. Blenner 
combines the individual beauties of the 
flowers into such handsome patterns of 
color as few artists working in this 
special field achieve nowadays. 

His show this year is graced with sev- 
eral studies of California flowers, with 
several designs for overmantels, such as 
the “Lilacs and Apple Blossoms,” and 
with one pariicularly lovely indoor study 
of sunlight streaming through a window 
against which a jar of flowers is placed 
called “Sunlight and Shadow.” The ex- 
hibition continues through May 5. 


Patty Shows Varied Landscapes 

William A. Patty, whose 
man show is being held at the Babcock 
Galleries until May 5, is a_ landscape 
painter who finds much beauty in the 
commonplace. Backyards and unpreten- 
tious New England houses seem to ar- 
range themselves for him in interesting 

auences of color which make them very 
paintable. 

The combination of fences, roofs, snow, 
and a red shed, is recorded with enthu- 
siasm and unforced vigor in “Winter 
Aiternoon.” <A winter twilight scene of 
houses on a wooded slope, the snow blue 


soms, grouped in 


first one- 


in the shadow and houses and trees tak- 
ing on tones of violet, is beautiful in 
tone. 


Among the smaller paintings is “Con- 
necticut Landscape,” which in spite of its 
size has an air of vastness which makes 
it one of the noteworthy pictures in the 
exhibition. A broad valley recedes from 
two big trees in the foreground and leads 
to far-off hills, while red houses in the 
distance provide interesting focal points 
in a green landscape. Mr. Patty’s sub- 
jects are from the Berkshires, the Cats- 
kills, and New England. Although this 
is his first individual show, his work has 
been seen in the National Academy, the 
Pennsylvania Academy of the Fine Arts, 
and at the Brooklyn Museum. 


Two Christy Portraits 


Howard Chandler Christy has just fin- 
ished two portraits of the children of 
Mr. and Mrs. Edward L. Doheny, Jr., 
one a group of their two sons William 
and Lawrence and the other of the daugh- 
ter, Lucy Estelle. Mr. Christy has 
painted the two little boys in the manner 
of the XVIIIth century British school, 
so far as their black velvet costumes 
and the landscape background are con- 
cerned, but his subjects are real American 
lads, frank, vigorous, upstanding, and not 
at all conscious of being “dressed up.” 
The faces, bodies and hands alike reflect 
their different personal characteristics and 
Mr. Christy has sternly resisted the temp- 
tation to “prettify” them. 

To do this to the lovely little vision 
of Lucy Estelle Doheny was not at all 
necessary, for the mere settmg down on 
cavas of her sweet face with its appeal- 
ing large brown eyes was all that beauty 
means. In this portrait Mr. Christy sim- 
ply painted the child standing against a 
neutral background dressed in a Nattier 
blue frock with a white collar, two rose- 
buds and a little string of pearls, her 
large straw hat hanging by her right side. 
The painting of the frock is fascinating 
in the play of tones over its surface but 
the marked success of the portrait, aside 
from the charm of the face, is the model- 
ing of the arms and hands and the legs 
and feet. 
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BROOKLYN ARTISTS 
BEST IN LANDSCAPE 


Seventh Annual Exhibit Rich in 


Autumn Coloring and Has a 
Wide Range of Outdoor Scenes 








The Society of Artists is 
holding its seventh annual exhibition at 
Pratt Institute until May 2. 
sixty-two pictures shown are 
of fine autumn landscapes. George A. 
Traver’s picture is especially appealing 
with its high-keyed interspersed 
with pale grays. 

Franklin De Haven’s “New England 
Village” is rich in warm golds. Benja- 
min Eggleston excels in enveloping his 
pictures with atmosphere and his “Au- 
tumn Woods” is no exception. George 
Pearse Ennis sends “Old French Row,” 
which is full of the life of an old fishing 


Brooklyn 


Among the 
a number 


Cc rhe or 


village where distant sails form an in- 
separable part of the environment. lér- 
nest D. Roth’s “Creek in Winter,” with 


its blue water and red barns, is delight- 
ful in color. 

Among the figure paintings is W. E. 
Spader’s “Studio Study,” with golden 
browns predominating, and Oscar Feh- 
er’s “Interesting Story,” a woman read- 
ing, a study in rose‘and pewter gray. 

Charles Vezin has an exceptionally fine 
picture of the bridges over East River 
on a misty day and Nicholas Macsoud 
contributes a pleasing picture in his “Ber- 
muda Rocks.” Clara Fairfield Perry’s 
“Nocturne” is a mountain landscape in 
somber blues, and Frances Keffer’s 
“Zinnias” is charming in arrangement. 

Other outstanding pictures are How- 
ard Notman’s* “Rain,” depicting gray 
rocks under a windy sky, and Gustave 
Cimiotti’s “Summer Foliage Festoons,” 
with green trees and blue sky. It has 
much decorative merit. “The Flume, 
Ogunquit,” by Will J. Quinlan, “Tulip 
Trees in Autumn,” by Sarah Hess, Wil- 
liam A. Patty’s “A Gray Day in Au- 
tumn,” Frederick J. Boston’s “In the 
Fields” and J. Willett’s “A Misty Moon- 
light” are among other noteworthy paint- 
ings. 

Scenes of Venice by Masters 


An exhibition of unique interest at 
Knoedler’s brings together pictures of 
Venice by artists of many countries and 
different ages. It is a long way from the 
painstaking detail and the clear, hard at- 
mosphere of Canaletto and Bellotto to 
the rosy mists of Monet, seen in his two 
very beautiful paintings of sunny walls, 
one of them being of the Doge’s Palace. 
These tw6 hang on either side of a night 
scene by Whistler, and at the other end 
of the room are twelve of the latter’s 
etchings. ‘There is an interior of a pal- 
ace by Sargent who, with Ziem, com- 
pletes the group of modern masters, 
while among the older painters are 
Guardi and Longhi. 

Portraits by Miss Thompson 

Two portraits by Juliet Thompson are 
on view at Knoedler’s until May 5. Both 
are of women and both make the interior 
setting in which the subjects are shown 
play a pleasing part in the general color 
scheme, That of Mrs. Charles G. Ayers 
presents a dignified white haired lady in 
a creamy lace gown with a green cloak. 
She stands at the end of a long room 
with a mirror on the wall back of her, 
and at one side a doorway permits a 
view of the stairs. All this detail is 
carried out lightly and with not too much 
insistence. ‘The portrait of Miss Kath- 
leen Crawford is fine in color, with the 
red scarf and green beads striking a 
definite note, while the interior setting 
gives the portrait an air of intimacy. 

Paintings by Abel Edelman 

Paintings by the late Abel Edelman 
are shown at the Central Jewish Insti- 
tute, 125 East 85th St., until May 8. His 
pictures have not been seen in this coun- 
try before, except at the Brooklyn Jew- 
ish Center a few weeks ago. He is rep- 
resented in the Luxembourg in Paris and 
in the museums of Petrograd, Moscow 
and Copenhagen. 

Edelman was born in Ruksti, Russia, 
and studied in Odessa and Paris. He 
painted in various picturesque parts of 
Europe, including Venice. “The City of 
Chartres,” “Bois de Boulogne,” “Bridge 
on the Seine,” some still life and garden 
subjects, and a few portraits are also 
shown. 

A Fine “American Show” 

An exhibition of American paintings 
has been arranged at the Milch Galleries 
which is a reminder of the fact that 
such a show, composed of the choice 
examples of many of our best painters, 
can hardly be. duplicated in interest by 
any “one man show,” be the artist ever 
so fine. 

At the end of the gallery Henry Golden 
Dearth’s “Imperial Dragon” catches the 
eye with its rich, lustrous yellow. One 
of the finest pictures that Abbott Thayer 
ever painted, “St. Ives, Cornwall,” a 
picture in which the pigment is brushed 
in with the smoothness of a Chinese 
painting, dominates one wall. The pas- 
sages of blue over the water, from a pale 
greenish shade to ultramarine,. is moving 
in its beauty. On the other side of the 
room there is a striking picture by Childe 
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“On the Road to the Grand 
Prix,” his Salon picture of 1888, a pic- 
ture which, in addition to its artistry, 
puts us in his debt for preserving a day 
that is gone, when victorias and coaches 
made a gay parade past the Arc de Tri- 
omphe. 

A self-portrait of unique interest is that 


Hassam, 


eight, a painting which in its power 
matches the later examples of portraiture 
now in the Fuller Centennial exhibition | 
at the Metropolitan Museum. Murphy, 
Twachtman, Weir, Inness and La Farge 
are each represented by excellent exam- 
ples and there are autumn subjects by 


Metcalf, Crane and Garber. An unusual 
twilight scene with bare trees against 
the sky is by Charles H. Davis, and 


Robert Spencer throws a veil of enchant- 
ment over “A River Town.” 
Portraits by Alfred Hoén 


Alfred Hoén is showing sixteen of his 
portraits in pastel and oil in the John 
Levy Galleries until May 5, his subjects 
being women and men of social promi- 
nence in New York. Mr. Hoén works 
in pastel with more ease than in oils, 
uis color in the first-named medium be- 
ing decidedly fine and his drawing fault- 
less. 

Among his pastel portraits are those 
of Miss Harriet Pratt, Miss Katherine 
Tod, Miss Catherine Appleton, Mrs. Er- 
nest Flagg, Mrs. Frederick Cammann, 
the Misses Leta and Betty Gouverneur 
Morris and Lewis B. Gawtry. This last 
portrait shows that he can portray mas- 
culine strength and vigor as well as femi- 
nine charm. His oil portraits include 
Mrs. FE. O. Rea, Mrs. William W. Hop- 
pin, Mrs. Robert E. Tod and Mr. ‘Tod, 
who is in naval uniform with his service 
ribbons on his coat. 

Egyptian Art and Implements 

At Kipps, Ltd., 671 Lexington Ave., 
there is on exhibition a collection of 
Egyptian works of art, flint implements 
and Assyrian tablets. There are neck- 
laces, pendants, figurettes and scarabs 
from Upper Egypt ag 3 blue glazed fai- 
ence fragments of the Naos shrine from 
Tel-El-Amarna, dating from 4,000 to 50 
B. C. A set of cylindrical seals, stamps, 
scarabs and rings shows the evolution 
of the perfect signet ring in Egypt, be- 
ginning with 5,000 B. C. and ending about 
1,500. Flint implements are represented 
by a complete collection beginning with 
the Palaeolithic hand stones used in self 
defense by man when he first entered the 
Nile valley 100,000 years ago. There 
are also examples of the first pottery 
made by these people about 50,000 years 
ago. 


Sale to Close Estate 

As part of the operation of 
the estate of Ellen Minturn Post, furni- 
ture and furnishings of high artistic 
quality which have been in storage thirty 


closing 


years will be sold by the Plaza Art and 
Auction Galleries, 5 East 59th St., on 


next Wednesday, Thursday, Friday and 


Saturday afternoons. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


VENICE EXHIBITION 
Old Masters 
GUARDI, CANALETTO, BELLOTTO, LONGHI 


Modern Masters 
WHISTLER, MONET, ZIEM, SARGENT 
Etchings of Venice by WHISTLER 


15 Old Bond Street 
LONDON 


We announce our removal on 
May first to our New Galleries 
634 Fifth Avenue 
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PAINTINGS 


AND 
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BY 
JO DAVIDSON 
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ART WORKS SHOWN & | Studies Lighting of Galleries 


LONDON—The photometry depart- 


stor 





ON UNITED SALONS) 


Both Artists and Dealers are Held 
to Have Been Injured by the 


Reckless Method of Exhibiting | 


IN DECORATIVE WAY 





Karl Freund Displays Pictures by 
Old and Modern Masters in Har- 
monious Setting at Anderson’s 


ment of the National Physical Labora- 
tory, to determine the best method of 
lighting the National Gallery, has prose- 
cuted its researches in a skeleton build- 
ing in which it could control the admit- 
tance of light perfectly. It is expected 
to abolish reflection, 





PARIS—“Artists are giving up tak- | Karl Freund has arranged a more than | ~ Pare 
7 ing part in exhibitions,” I heard said | usually charming series of interiors on 
) recently. ‘The promiscuous company in | the third floor of the Anderson RARE MASTERS 
which they are expected to figure, the Galleries in which he has combined 


Exceptional Examples 


























cheapening of exhibitions, are the causes 


responsible for this. Have I not, 


and again, hinted in these columns that 


both artists and dealers were injuring 
their own interests by their recklessness ? 

The 
a last resort, everybody is staking 
last glimmer of faith on the 1924 “United 


Salons.” 


ried through. According to this, 
greater part of the exhibitors would be 


time | 


situation is so desperate that, as | 
his | 


Whether this will better things | 
remains to be seen, and it is doubtful 1f 

the principle at present advocated be car- | 
the | 














furniture and 


old masters with pictures by 


artists. Four large rooms and_ three 
smaller ones, all very richly and com- 
pletely furnished, give one the impres- 
sion of having stepped into the home of 
some connoisseur who has known how 
to create a harmonious setting out of old 
art and new. 

Over a French marble mantel hangs a 
portrait of the Marquis d’Acqueville by 
Aimée Duvivier, flanked very pleasantly 
with two flower paintings by Nan Wat- 
son, the three being blended in the soft 


antique paintings by 


modern 



































| invited. In additi mn, a few artists would light of one of the many ornamental 
obtain admission by submitting their lamps which play an. important part in 
work before a jury. _ fusing the art of past and present. 
Now, the mistake of these tactics, so A painting of a red-roofed city by 
ry obviously encouraging to the coterie sys Samuel Halpert is seen to excellent ad- 
tem, which has been so harmful to young vantage through long brocaded hangings 
French art these last years (though per- | which introduce the same pinkish tone School of Bruges, 
haps very profitable to those artists ta empioyed by Mr. Halpert. On another “St. Andrew. 
vored by the coteries), consists in this: wall two paintings by Kuniyoshi, olive 
Eng however conscientious and eclectic a green and brown in tone, adjoin a por- MAX ROTHSCHILD 
a committee may be, certain omissions can trait by an Italian primitive. On the . 
ot be avoided mantel under the latter stand two of Wil- | The Sackville Gallery 
hece amiesions -ertai a ffec liam Zorach’: -arving aki : 
Th omission: will certainly iffect 0 ach’s wood carvings, taking 28, Sackville Street 
artists of talent. These artists will their part in a harmonious decorative 
*t offended. They will not condescend whole. London, W. 1. 
to submit their work to a jury in order _ Flower subjects by Roger Fry, H. E. 
n to obtain a back-door entrance. Conse Schnakenberg, George Biddle and Max Le oe as oe = amnion, 
quently, a salon conducted on the invita- “PORTRAIT OF LORD DUNSANY” By ORLANDO ROULAND one lend themselves readily to the 
tion principle, which gives artists lati- Reproduced by courtesy of the Ehrich Galleries, New York. decoration of a room, while other artists 
tude to send inferior work, with a jury — work appears to advantage in this = I Cr U R E S by 
for outsiders, will not be, cannot be sat a : ade aol ie eld iad eS s + egieeh tatiana rich setting are Rockwell Kent, William 
ND isfactory. Consequently it will once U NIV KE RSI I IES WA NI NEW JU RY SY S1 EM Glackens, Guy Péne du Bois, John Sloan, OL D MAS , 4 E R S 
= : rr ‘ Y 1 ’ TT oN a acars > 5 os ¢ » » 2 90.¥.> . 
more provoke rival groups and the YoOnme + | 1 S Stewart Reinhart, Abram Poole, Eugene 
more, provoke, rival groups and the! MASCOTS IN BRONZE| FOR CHICAGO SHOWS| Swart Reinhart, Abram Poole, Eugen 
nplatz 2 secnt bstuie inte the qouel fend. extnrteenn —_—_—— [ocher, Gardner Hale, Everett Shinn, 
aad (he jury system, with distinctly speci- | For Brown, Eli Harvey Models an| Art Institute Will Hereafter Name gr £3 ae poets rs Phe 
C Jelinain 3 lying ow ne ¢ : : ee exmioition lasts until May ; 
hed | privilege eres di tinctly Eight-foot Brown Bear—Yale Jurors for Exhibitions Held by PRP Fd 
specified cases, is not perfect, but there i, : : oo “io 
is no better. It is just, within its limita- Seeks a Bulldog for Its Campus Artists of Chicago and Vicinity| Clock Made for a Queen Is Sold 
LTD. tions. The new, apparently broader, sys i. nn Rao Mo age : BERLIN—The famous carved clock in 
RS By = “ less jun. ap aye ' Eli Harvey is modeling Ivan, the brown CHICAGO—At the initial banquet of | Goslar, Hanover, which is one of the best 
‘S hich eet oy : ws g yer bear of the New York Zoological park, | the painters and sculptors of Chicago, of | known products of German handicraft, 
which snoulc ve considerec 18 1OW CS . ‘ . . wm oe . ° - - > , 7. lacl- a roc 
to make the best salo And this can | the figure to be cast in bronze for Brown | which Lorado Taft is president, about | * work of the wood sculptor Wecken, was 
DEN, ) — the best salon. An is can Niall: tit, dn wii “p » | clelioe eesatiiiee iaak Seobeak oaien aaa sold for 12,000,000 marks to a foreign 
only be effectuated, not by a selection a) Veen. oe ee ut a} eighty members and mvited guests Were | collector, the town being unable to raise 
N, W.I artists, but by a selection of WORKS. patch of hair on the bear,” the alumni | present. lhe banquet was held in the funds for its maintenance. The clock 
Muriel Ciolkowska. | have raised half of the $10,000 required ~~ room of the Art Institute. John] was made for Queen Mary of Hanover, 
iciiaententenlaiaeadan ‘ : ; . * Stacey was as aster. > on , Gini ‘ i. 
| for the erection on the campus in Provi- mig -_ ee r: es aed but the war of 1866 prevented the de 
XVth Century Frescoes Found | — Daas salen id ‘ sce Fvesident Srenk As. Logan Of Wie | tivery. 
— abtayrae) oie ean lence, R. I., of an eight-foot statue of | Art Institute discussed the last exhibition 
GENEVA—Beautiful fifteenth century | Ivan. The life-size replica will be un-| of the artists of Chicago and vicinity, British B D > Soul lip W 
DE frescoes, showing the Virgin Mary with veiled + ay the ae a hae the domination of which by radical art- ritish Buy Vegas Sculpture 1619—1668 
‘ ee | cises in June as a g . a ; : » aes f : J 1—_The Nati , z 
the eleven disciples by the sepulchre, have ae culetcnbeten Has 8 yoo open 2 Fs, re So gg “ Pm ti Mr ie ve sane Hg ny 
hee — = : oe ‘ : < er , ‘ ; . new organization ry seceding members 10ns unc as purchase wo 0 e 
request Chur by ane ; : ae Bell; the Ry ie is chairman of the committee in charge. | from the Chicago Society of Artists.| bronze statuettes by Degas, exhibited at PAUL BOTTENWIESER 
1ina ee 1 of Tick ng Be a ac cc : le And now Yale alumni are planning | Mr, Logan said that the Art Institute’s| the Leicester Galleries, one being the Berun, 5 Betrevuk Strasse 
— anton ot Ticino, Italian Switzerland. | a bronze bulldog for the campus. galleries were open at such exhibitions “Danseuse mettant son bas” and the other Opposite The Hotel Esplanade 
| Se SRS oa to all artists residing within 100 miles. | “Grande Arabesque troisiéme temps.” The FRANKFORT O/M 
= However, he added, a change had been | cast in bronze of “Etude de nu pour la < oo 
— made in the jury system. The Art In- | danseuse habillée” has been bought, by the 16 FRIEDBERGER ANL 
—————————| ° . - . . ’ : m~ “ 
stitute would appoint five jurors, two of | National Gallery of Scotland. 
whom should be from out of town, and : 











MASTERS 





The Procession to Calvary (26x18) 
School of Cologne about 1500. 
In pure state and certified. 


THE 


CARROLL 
GALLERY 


10, GEORGE ST., HANOVER SQ. 





The Carroll Gallery, Ltd. 
117 King St. West, Toronto, Can. 


Cablegrams: Carolling, London. 
A BC Code 
Fifth and Sixth Edition 











this jury would award all prizes and 
honors in the future. This would pre- 
vent a ruling clique Irom gaining power. 


Municipal Art League. 


Prominent Artists Aiding an 
Exhibit for Crippled Children 


Mrs. Walter S. Sullivan, chairman of 
the art gallery for the street fair to be 
given in Park Avenue May 8, 9, 10 and 
11 for the benefit of the Association for 
the Aid of Crippled Children, has re- 
ceived promises of a large number of 


LONDON, W. 1. paintings, sketches and etchings to be 
United States and Canadian sold at the fair, Among the artists con- 
Representatives: 


tributing are Bruce Crane, Gardner Sy- 
mons, Ben Foster, Paul Cornoyer, Carl 
Rungius and Charles C. Curran. The 
advisory committee includes Charles C. 
Curran, Edwin H. Blashfield, Bruce 
Crane, Daniel Chester French and Louis 
Tiffany. 





























Among those present were Director 

7 7 e 

ALWAYS ON VIEW Robert B. Harshe of the Art Institute i hinese 
and President Elbert G. Drew of the 


Works 





Illustrated Catalogues on Jade, Lacquer or Cloisonné, 
mailed post free 


SPINK & SON, LTD. 


5,6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 
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80-——‘Ecce Homo,” (14x10%), _Diirer; W. 
TOTAL OF $89,975 w. I SI oe ae 6 ns weg ee ™ .$110 
81—‘Saying Grace,” (18%x15%), attributed 
FOR 154 PAINTINGS to Greuze; E. H. Block me oe $230 
. 82-——Sleeping Nymphs Surprised by Satyrs,” I] | IAM Af BE | H I 
(17%x14), school of Boucher; Otto Ber- 9 nc, | ouar onas 
; : i Ps DEE? 6 cb ollie Op Dpibe He coccsapeses $210 | 
Dery Collection Dispérsed, With "Madonna and Child ‘surrounded by flow- Paintings b Expert to the French Court 
Pictures from Jules Porges Gal-| er. G5y4x12%4), Rubens and Jan (Vel. gs Oy | of Appeal 
vet) Brueghe . Knobloch........ 0 
lery——Lone Rembrandt is Passed | s+ Holy Family, (92x28), after Rubens; A. MAURICE BRAUN 
E a i. -o. ieuvesenees bk oecevecges 4 
—Madonna and Child, (29x22%), Alonzo ; and recent pictures by | 
Paintings by Daubigny, Cuyp, Dupré ” Gunat Site SOE ia cig pion so000'e 90 
ted sither old. master, | 2;,Madonna and Child. (1054x1314), Jan CATHARINE WHARTON MORRIS — | 
Rubens, Murillo and other old masters van Scorel; M. J. Roujy...........- $400 
: : 7 26x2! bertinelli; : | 
were in an assemblage that was dispersed “Enamel Family,” (20x88), Seageetee 9 April 17th to May 7th OLD PAINTINGS 
at the American Art Galleries for a total Madonna and Child, (26)4x20), Master , : 
. a the Death of the Virgin; S. W. Ehrich ’ ce 
of $89,975 on April 19 and 20, Rem- $700 | | 450 Fifth Avenue at Fortieth Street New York City | and 
—” . : as : Virgin and Child, (over all 2244x158), - a 
brandt’s “The Good Samaritan” was in eg Pei. wall panel, XVth century; Eman: WORKS of ART 
the catalogue, No. 151, but was passed. ual Catt SEPP Eee ee ee ce at : 
90 adonna an iid, (23x15), Zibimi; N- 
init thE authetswere the property a a a eaten $250 BOOKS AND PRINTS 587—“‘Memoirs of the Life of the Late George 
{f D. G. De f Cat Pa.: eight | *! The Christ, Virgin and St. John, (31x u Morland,”’ J. Hassell, extra-illustrated, ex- =e 
° Pi, 7, @ acasqua, a.; cign 24), Vasari; Dr. Alexander Kahanowicz = N ~ tended from 1 vol. to 2, first edition, 
were from the Jules Porges collection In $320 IN $14 7,183 SALE | binding by Riviére, London, 1806; E. R. 
Paris and the last two were from the | 92—-Madonna and Child, (31x16), ex 4 | Gee. Foamh Eehe son ov ab gs ees od aaah -s sees 3 Pl ‘i 
estate of the late E. M. Lowy. The|,,*chool: W. W. Seaman. agent Gaox “The Cries of London” at $9,900| Opitz, each. 1stexi2, 1807-113" Gabriel ace Vendome, Paris 
items bringing $100 or more were: 97), del Sarto; Mrs. Powell.......... $400 ne Uries of London’ at 9%, Wells het, Salt ». <8 GAR Aa acta Aes $1,700 
— it 94——-Madonna, Child and St. John, (36x29), P ; + : 673—**Rowlandson Illustrations in Aquatint,” 
° oe Fr. Vole Schulthcis eattie, Correggio; F. Boucher ........-++++++ - Leads in Price at a Sale Held 23 plates, uncut, binding by Riviére, 1784-— 
Potent i RR $190 | 95—Portrait of a lady, (20x28), attributed for a “Philadelphia Collector” | 85: h BR. Gee ...-... 00... apsaeye Ses eg 
“A lly Confab,” (s - N. G to Rigaud; Otto Bernet, agent. +++ + $150 696 Naval Costumes. A complete set 
Jolly Confab,” (534x104), 3 eure. 96-—-Mile. de Sery, (28x24), school of Fran- — &c, 10 colored plates after designs by Row- 
ar Arlington SE ae apa ae $90 $170 | : . "a0. iF she _— r 
cois de Troy; Mr. Newall........--.. **'9 | Books, autograph manuscripts prints landson, London, 1799; E. R. Gee... .$675 J CHARPEN TIER 
4—“Sleeping Cavalier,” (8x52), Meissonier; 98—Ilady Hamilton, (264%x20), attributed to Jin gral e prs, “’ | 698-——*Masqueroniens,” illustrations in color . 
H, C. Freeman ........+0+-ssseeeeeee $110 Romney; i R. agar se eeeeees cue asco water colors and drawings to the num- by Rowlandson, . plates, 18 subjects, ‘ 
§-—* y ve . 9¢—Mll vetius omtesse de U " “a ondon, 1800; E. » MSOC. TB oc cece ce 0G 675 
a ee eM. Bees (25x20%), *. H. Drousis; Otto Bernet, " ber of 1,008 and announced only as “ac- 716—“The Caricature Magazine,” G. M OLD PICTURES 
6—“A_ Cavalier,” (12x9), Vibert; Leo PY 2 || $1,125 sna ; 7 P > ilade ; Woodward and Thomas Rowlandson, 5 
Kaufman ............. Rb vcaiadtar $130 | 100--Portrait of a young lady, (15x12), early | quired by or for a noted Philadelphia vols., 500 colored prints, London, 1808-21; WORKS OF ART 
8—"The Oratorical Cardinal,” (13x10), German school; M. J. Row}y eres 22249100 | collector” were sold for a total of $147,- Gabriel Wells .......... ae $950 
ER Me aa, $240 | 101—“‘The Bathers,” (11x13), ngelica’ | 183 . ‘ : pe a 751—The three “Tours o Ir. Syntax, 
_ ~~ | 183 ¢ se at the American Art ; . ror ba ts oie 
10—“A Hard Tug,” (6%x12), Schreyer; Kauffmann; W. W. Seaman, yeh 0 S. at tour sessions a re ‘ William Combes, illustrated in colors by 
Walter Drew ......... sep yeeeees .»-$475 | 102 Portrait of a man, (20x14) , school pS Galleries on April 16, 17 and 18. Sev- Rowlandson, three volumes, first editions, — 76 FAUBOURG ST. HONORE, PARIS 
fogged (10}44x15%), Ziem; E. ian Be Ang Leena, Fesseece) o> = eral of the lots brought large figures, ou eo A we am 5 ” peda ho em pres 
TET TTT CEST TERE ETT LITT ee 525 3— ’ ‘ 5), . a 822 oy: ouses ¢ mre y 0 IS., 
go head, (11x8), Henner; E. B. Romney; W. W. Seaman, agent...... $220 | the leader being a complete set ol colored Paris, 1747-50; Dr. Joseph Martini....$7,500 [Le 
he bik so wah nike cwce'o-eie © $350 | 104-—Portrait of a may, toe yeneT), = prints of Wheatley’s “The Cries of Lon- | s28—‘“The Chronicle History of Henry the 
et 1 0 er; Mrs. Charles Webb......---- ‘ rn ae REA » Se Snr; . Fifth,” &c., Willi Shakespeare, third 
13 Girt BB Spring nec e be Phi. oy Boy p Conaee he Nd don which was taken by E. B. Bs gi ja ce ag sepeare, third 
14—"The Poppies,” (1454x1014), | Ludwig cis Cotes; C. W. Kraushaar ...... .:2.$300 | for $9,900. ai Joseph <a Pan | oabriel Wells... 20+ -ceeereeecnees $1,000 E. LARCA DE 
Knaus; Schu theis Com ee $325 | 106—Mlle. de la Salle, (31x25), rench $7,500 for “Roya ouses of rance, $29—“Mr. William Shakespeares Comedies, ° 
“ ‘ ” P rs P 6C * ‘TT 4 . . . ae ne ani ne P nan . 
Wap), Henner; oe Spe a Pas vey a heeds Mirgeae te Lisnestr EEE 30 five volumes containing 250 drawings in pom shag Ping® regen, . —— oy | Art Obiects of Hi h Anti - 
. ~ SPTINGS..«..- +++ v ~ ‘ a 5 $ ’ . ? e 0 on, y 0. otes 4 é Ot, 
17—Landsca with tolldines” (14x10%), French school; Arlington Galleries... .$160 pen-and-ink and water colors of the pal- SGuiks: RAGmONes .. WHMEEN .o dueeue cheeses . $850 J g quity 
Cazin; Lae ington ES oe Re oR 325 108 a (21x16), school of Diirer: 70 aces and gardens of the kings of France. = ‘Mr. —— ans oe “pat geo 140 Faubourg St. Honore--17 Place Vendome 
18—Artillery moving to action, (18%4x16 )» P. J. Kmoblock ....-:eeceeceeeneeres 7 : a witha Oe f z istories and ‘Tragedies,’ fourth folio, 
A. de Neuville; ‘Donald MeKibbon. $325 109—Portrait of a man, (30x25), Raeburn; James F. Drake gave $7,900 lor " full London, by Herriman, Brewster and Bent PAR I S 
19—“‘Earnest conversation in Al erin Henry Lockhart, Jr.......--++-++0+5: $2,100 set of colored engravings of Hamilton’s ley, 1685; G. J. Grassberger . $500 
10 ; li... .$37 0—M le Poyanne, (3134x25%4), at- ‘The } ed 851—“‘Orme’s_ Collect of B itist Fi jd 
ooo %-3 Pasini, Joseoh Geri. 4 gy H. aireanias A. E. Braun rhe Months : — 7 ; of Sports,” twe nty ro seinen British —_ 
? q 500 I'he principal items with the names o 
Meyer von Bremen; E. B. Springs. . $625 $506 : . designs by S. Hov@t, first edition, bind 
21—Landscape with cattle, (1544x22), Em. 111—La Marquise de Baglion, (31x24%), the buyers and the prices paid were: ing by Riviere, London, 1807; J. W. Haw M & R STORA 
van Marcke; Donald McKibbon...... $425 attributed to Antoine Vestier; James ies 254—‘An Historical Account of the Battle Loree ete verte ners $5,300 . oo 
22—-Landscape with figure, (1095x1 8H). Wilbur ...-...e-sseeees geescceens a Fy of Waterloo,” William Mudford, first edi- 856—"Sporting Prints in Color,”” four rac Italian Maiolica 
Corot; 7. Wertmeyer “YS See $42 112- Mile. de Noailles, (31x25), H. $17 tion, with water colors by James Rouse ing views painted by F. C. Turner, en # 
24—"“Young Girl Eating an Apple,” (@2x | Rigaud; W. W. ow mages i yy ee a and original drawings by George Cruik- graved by C. & G. Hunt, London, 1836; Hispano-Moresque Pottery 
18%), Millet; Dr. Walter Timme...... $525 | 113—-Mme. de Montargis, (33x26), aoa 0 shank, London, 1816; J. W. Adams. .$2,000 | W. Ryle ......esceeeeeeee eee seeeeee ed 300 Gothi &R . Old T : 
26— Landscape “S gpares, Seogmmpgge? “1 rene ~ > Ai eae ee P ae. y 296—"Dancing and Music in Caricature,” | - eae original proof tes | cuts ie othic enaissance apestries 
aubigny,; . ». etealf, Jr........ 4 114—Mlle. de ermont, (31x20), = 178 colored prints and watercolors by | Robert Louis Stevenson; E. . Gee. .$775 — é > 
ss ae = with cattle, (7x9), Dupre; school ; Mr. Newall giv b.e ¥:4 bestittan * Pi eae Wright, Reotiey, the three Cruikshanks, | 889—Autograph letter and _ original proof Paris, 32 sis Boulevard Haussmann 
in dat a's wae bls 6.0.00 0 $250 | 115 abate, de oe (33x26), 5 Rowlandson, &c., 1790-1830; Gabriel Wells woodcut by Robert Louis Stevenson; R. 
or taedeees, I MRT st to chis indy, Gitu0iN4).- | 000 sien ‘Aene Tuns.® e., semearaph make” | 906--Oee. gass ‘ai aniagraphisaaacriph St = 
es Lede and the Swan,” (15x18), Hans French school; A, Johnston......... » $260 uscript of humorous poem by Charles “Vanity Fair,”” W. M. Thackeray, about 
Makart ; K. MBOREES. 6 ose scccccssees $120 117—Queen | Marie Lesczinska, (32%4x25! ptm Dickens, signed also by his wife and | 1848; Charles Se esler ....> toe eseeees 525 
OD. Freel pesca rir a Mets Peer tet 9 a oe (3849814). Jj. B OUINEE. SR, OO no vicina. 6's ndndasenee $775 | 944 : > gl &e., Alived Pporaton. 2 J F I RAI 
. etcalf a) See eee ee 115 ortrait of a lady 35x 2 > = 302—‘The Posthumous Papers of the Pick- vols., yndon, 1821-22; Gabrie Tells. $525 
30—“Hailing the Ferry,”’ (22x18), Ridgway Santerre; A. L. Lowenstein.........- $500 wick Club,” Charles Dickens, firet edition, 908—"Phe Criss of Londen,” complete oct . 
PPh ord. ng * Block ...,..+++.+++. (2317 700 | 119 sg 7 7 "3 Sma r5050 original 20 in 19 parts, London, 1836-7; of ee rere in — — Fran- . s . 
—sortrait of @ young woman, 2x 36), italian Schoo); J. 2. WW DUE. «-: «. , Fi, Fae, SEES b.6:0:0:0.0 0.0'5-0%.0 epckn's barge $4,600 cis ieatley’s paintings, Iondon, 1793- A P 
17%), Thomas Sully; F. K. Richards. .$110 | 120——Virgin and Child with Daints, (80x88), 308—Seventeen autograph letters from Charles 97; Gabriel Wells ........eeeeesoees $9,900 neient aintings 
aT (ifeis) Then a Salt yak a ed ‘ae 7 sg ot J. B. Ylestreit, "Cg oe Dickens to Clarkson Stanfield, with por- 972—‘“The Sphinx,” Oscar Wilde, autograph 
ie, x14), Thomas Sully; A. L. Lowen- 121 a Marquise d'Imfroi 39x32), traits of Dickens and other prints, 1844- manuscript of poem; Rosenbach Company 
DPC AREMEDN aden shed beeeeenegesccesd $155 French school; Mrs. Charles W ebb... .$875 OF< aiebetek Me $600 $1,050 ef Ik ST QR a} 
338—Wood interior, (12%x9%), Wyant; A. 122-—"‘Lady playing @ musical instrument, $32 Swentgtene " wupublished drawings of 9883—*Vera; or, the Nihilists,”” Oscar Wilde, 7 RUE ST. GEORGES 
PO up eet... ‘“ ee Ss ° Bak, ‘ “ae; ~ 5 a pare 2), Louis Tocque; a. . characters in the works of Charles Dick- or manusccript of drama; Rosen PARIS 
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35- tlle) ne wove reg mL ”" C(AT“x11h%), rake Van der Velst; J. B. bob age Ee ,600 $575 his lecture on the English Renaissance, — 
von efregger; Sc pultheis Company. ..$340 | 124—Mlle. Fougy, (39x31%), attributed to gR9 tndarus:” mry Stevhens. seco dition de luxe, Paris, 1903; Rosenbacl 
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$7—"Shepherd and Flock in. Snow Sica ? ae A. Olivotti sn sien bren'e’s a be $275 | 9 a 4, ari op Brad, a yf R-~-- cgF, ' anak Fe . “ : . GALERIE H. FIQUET 
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Ph Ralston & Son ever esese eee neee $110 tributed to Vanloo; Mrs, Charles Webb ‘ one mr paintings ~ William Snesithen. ously illustrated. J . 
Blind Man's a al (22x18), Meyer $350 first state impressions, London, 1788-93: SB eps 
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. $ es re 
ton; E. FE. Rigan ... $476 Thalia W. Malcom, who is known to . : 
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HARTFORD AC ADEMY. 
HAS S STRONG EXHIBIT} 


Contribute and | 
Are Especially | 
Sotter | 


Many Artists 
the Landscapes 
—First 


Prize to’ 


HARTFORD—The Acad- 
emy of Arts’ thirteenth annual ex- 
hibition in the Wadsworth Atheneum 


Good 


Connecticut 


Fine 


comprises 148 works by contemporary 
American artists, portrait, figure, land- | 
scape, marine and still-life. Artists of | 

| 


many states are represented, including a | 





number from Colorado, Illinois, Kansas 
and far-away California. The collec- 
tion is a very pee one and there 


many works excellent in all the qualities | 
that go to make up a fine work of art. 
Nevertheless, the present exhibit does not | 
come up to last year’s annual. 


| 
| 
are | 
' 


George W. Sotter’s “Carver's Mills, 
Moonlight,” which received the Charies | 
Noel Flagg prize, is surely one ol the 

est paintings in the exhibit. Moonlighy 


“got | 
Ji ames | 
Thomas | 
Dunham | 
character 
visitors. | 


“Win- 


ainting Is very difficult, and Sotter 
away with it’ wonderfully well. 
Goodwin McManus’ portrait of 
Snell Weaver, winner of the 
prize, is a splendid piece of 
painting and is admired by all 
ivan Summers is delightful in his i 
ter Mantle.” Herman Sodersten thrills | 
with his “Happy Days,” William Mey 
erowitz shows a cleverly painted por 
trait, “My Sister,” and Theresa F. rn- | 
ste one of her characteristic studies, | 
“The Concert.’ 
Albertus E. Jones is represented by a 
very “Self-Portrait,” worthy the 
honorable mention it received. The same | 
artist shows a beautiful tonal canvas, 
“Autumn,” well drawn and rich in color. 
Frederick J. Waugh’s contribution is a 
marine, “Land, Sea and Sky,” a splenslid | 
composition, but in its colors rather dis- 


1) 
ern 


good 


appointing. Carl Ringius exhibits The 
Chapel, East Gloucester,” and “Morn 
ing.’ a crisp winter scene in Bushnell 


Park with the massive pile of the Capi 
tol seen against an opalescent early morn 
ing sky, with the dark water of the rush 
ing river in the foreground, Joseph H. 
Greenwood’s “A Winter Stream” is cne 
of the notable winter scenes. “Enigma, 
by Eben F. Comins, is an exceptionally 
well executed full-length painting. 

“Toward Evening” by Maurice Braun | 
interprets the charm of a Connecticut | 
hillside, while “The Dream Tower ct | 
Nikko, Japan,” by Susette L. Keast 1s 
filled with mystical Oriental beauty, and 
“Brook in Winter” by Alta West Salis 
soothing charm of 


uury has the dreamy, 

. colorful, quiet winter afternoon. John } 
Westerberg’s “October” is both subtle 

and vivid in tone. George H. Leonard's 

“Near the Locke, Moret,” Nunzio Vay- | 
ana’s “On’ the Grand Canal, Venice,” | 
Sigurd Skou’s “Concarneau Harbor,” 

Charles Warren Eaton’s “Blue and Sil- 

ver, Lake Como,” Joseph Birren’s “The | 
Land of Priscilla and John” and “Winter 

by the Sea” by Harry Leith-Ross will 

vive some idea of the range as well as 


quality of the landscapes shown. 

Among other outstanding works in a 
display that is well worth the 
of art lovers are the following: 
inore,” Carl J. Nordell; “Summer 
ing,” Harriet R. Lumis; “Summer 
ternoon, Daniel F. Wentworth; 
Blizzard,” Morris Hall Pancoast ; 
ter by the Sea,” Harry 
“Mt. Killington,” Karl 
Chinese Vase,’ Carle J. Blenner; “Old 
Whaling Wharf, New Bedford,” Paul- 
ette Van Roekens; “Harvest Time,” J. 
Kliot Enneking; “Sunset on the Hill- 
ide,” Henrik Hillborn; two marines ly 
Mary Butler; “A Lady,” Norma Wright 
Sloper; “Flowers” by Frances Hudson 
Storrs, and pictures by Cornelia C. Vet 
ter, Catharine S. Williams, Mabel B. 
IKnglish, George M. Bruestle, Mary 
Nicholena MacCord, Clara M. Norton, 
Margaretta Cooper, V. Helen Anderson, 
Gertrude Nason, Grace Evans, Cora § 
Brooks, Hugh’ Breckenridge, Susan 
Ricker Knox and Sherman Potts. 

In sculpture, Peter Johnson is repre 
sented by a well-modeled “Shoulderi 


ing 
the Burden,” and Karl F, Skoog by two 
good bronzes. 


“BE 
Morn- 


“Win- 
Leith-Ross ; 
Larsson; “The 


attention | 


Af- | 
“The | 


THE ART NEWS 























THE SONS OF GOD SAW 

FAIR’ —GENESIS VI-2. 
Reprod ed by 

C HIL DHOOD AND. AG E 
WIN HONORS IN ART 


“THAT 
WERE 


courtesy of the 


American Girl af F ‘ifte ‘en Exhibits 
at of 
Seventy-one Academy 


and Widow 


Royal 


Salon 
at 


Paris 


Cable despatches this week from Paris 


and London reported unusual successes 
for both youth and age in two famous 
art exhibitions. In Paris, Marsue Bur- 


rows, an American girl fifteen years old, 


had two miniatures accepted for the 
Spring Salon, thereby winning the dis- 
tinction of being the youngest exhibitor 
ever admitted there. In London, Mrs. 
S. A. Barnett, seventy-one years old, sub- 
mitted to the Royal Academy the first 


picture that she ever painted in oils and 
it was accepted. 

Little Miss Burrows is a daughter of 
Mr. and Mrs. Frank G. L, W. Burrows, 
of New York, and with her mother is in 
Paris where she went primarily to study 
dancing. In March, 1922, she began to 
study painting at Julian’s Academy, and 
it was her instructor there who -induced 
her to submit her miniatures, one of 
which is a portrait of her mother, and 
the other, of an aged peasant woman. 

Mrs. Barnett is the widow of Canon 
Barnett of Toynbee Hall Settlement and 
a social worker. She has sketched in 
water but she never had painted 
in oils until a few weeks ago when she 
took a few lessons and decided to work 
up sketches that she had made on a trip 
to Madeira. 
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colors, 





(Saint-Jean-du-Désert, Veu 


meer: M 
PISANI, 2 


; Aucti 
Experts: M. E 


rue 


Fléchier; 





COLLECTION OF ART WORKS 


Belonging to a Gentleman of Lille 


OLD FAIENCE 


French and Foreign 
ALCORA, APREY, BORDEAUX, MOUSTIERS, MARSEILLES 
ve Perrin, 


PARIS, NEVERS, ROUEN (Abaquesne) 


(Numerous groups and statuettes) 
NIDERVILLER, SCEAUX, STRASSBOURG, ETC. 
Black-Ground and Polychrome Delft Ware 
To be sold by auction at the 
GALERIE GEORGES PETIT, 8 rue de Séze, Paris 
Monday 28th and Tuesday 29th, May, 1923, at 2 p.m. 


HENRI BAUDOIN, 16 
M, E 





Fauchier, Robert, Le Roy , Sav y) 


rue de la Grange 


MARTINI, 


Bateliére. 


20 rue Milton, PARIS. 
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DAUGHTERS OF MEN THAT THEY 
By DANIEL CHESTER FRENCH 
Knoedler Galleries, New York, 


AME RIC AN G IRLS BAR. 
NEGRESS IN FRANCE 


Southern Art Students Cause 
American Committee of the 
Fontainebleau School to Aet 


Because of the objection of Southern 


students to associating with a negress, 
Augusta Savage, of 228 West 138th St., 
New York, who is studying sculpture at 


Cooper Institute, has been refused per- 
mission to attend the Fontainebleau 
School of Fine Arts in France by a com- 
mittee of American painters, sculptors 
and architects. 


Alfred W. Martin, of 995 Madison 
Ave., a leader in the Ethical Culture 
Society, has appealed on behalf of the 


girl to the American committee which 
passes on applications for admission to 
the school. Mr. Martin asserted that if 
he failed with the Americans he would 
take the case directly to the Fontaine 
bleau School, which is located in the 
famous palace of that name. 

Augusta Savage was turned down at 
first because of a technicality in making 
her application. Later, Mr. Martin said, 
Ernest Peixotto, who had charge of the 
girl’s application as a member of the 
committee, admitted that refusal was due 
to the fact that a number of Southern 
girls intended sailing on the same ship 
she had chosen, to begin art studies at 
the same academy. Besides Mr. Peix- 
otto, the committee includes Whitney 
Warren, chairman; Edwin H. Blashfield, 


president of the National Academy; 
Thomas Hastings, James Gamble Rogers, 
Hermon A. MacNeil and J. Monroe 


Hewlett. 

The Fontainebleau School is under the 
patronage of the French government 
(here has been a music school for 
Americans at Fontainebleau for two 
years, but the school of fine arts will 
open this year for the first time, the 
course being from June 25 to Sept. 25. 
One hundred American students are to 
be admitted each year. Because of low 
costs made possible by the government, 
the entire expense of the trip anda 
summer at the school is $500. 


Clara Tice Aids Cripples 
Clara Tice is giving a set of designs 
to the “Society Circus and Midway” for 
the crippled at the Riding and Driving 
Club and Prospect Park Plaza, Brook- 
lyn, May 3, 4 and 5. Miss Tice has 
executed fifteen designs for the arch and 
entrance to the “Street of Luxor” which 
are most effective, colorful, and careful 
adaptations of Egyptian motifs. 











49 PRINTS SOLD BY 
BROOKLYN SOCIETY 





First Week of International Exhi- 
bition Proves Attractive to Buy- 
Other Sales 


ers at Lectures 





of the Brook- 
international ex- 


first week 
Etchers’ 


During the 
yn Society of 


hibition at the Anderson Galleries forty- 


were addition to 
which a number of duplicate proofs of 
these were ordered, the of the 
sales being about $1,000. This was apart 
from the prints sold at the demonstration 
lectures by Will Simmons, John Taylor 
Arms and Frederick Reynolds, more than 
a dozen proofs pulled at the lectures hav- 
ing been sold each night. 

Prints sold from the exhibition in- 
-luded Lehmbruck’s “Three Women,” 
W. C. Yeoman’s “Down South,” Lewis 
Allen’s “The Sundial,” Pablo ‘Picasso's 
“Téte,” H. L. Doolittle’s “Ventura Mis- 
sion, Evening,” Kleber Hall’s “Jerry’ 
and “Crossing the Bridge,” J. C. Von- 
drous’ “La Grande Place, Furnes,” Luigi 
Kasimir’s “Corvara, Tyrol,” Earl Hor- 
ter’s “Naples Quarter,” Kent Wetherill’s 
‘The Municipal Building,” Childe Has- 
sam’s “A House on Main Street, East- 
hampton,” J. W. Winkler’s “The Large 
Mission Street Wharf,” Lee Sturges’ 

‘The Captain's Club, Nantucket,” John 
Marin’s “Canal San Pietro, Venice,” and 
EK. W. Charlton’s “The White Barque.” 

Among other sales were “The Avenue, 
Normandy,” W. W. Manning; “Pole 


nine prints sold, in 


amount 


Hill, Gloucester,” Carl J. Nordell: “Las 
Manolas,” J. Zuloaga; “The Jackdaws 
of Chartres,” George Marples; “The 
Sarah Jane,” John Taylor Arms; “Lime 
House,” Clifford Addams: “Rye Port,” 
Sir Frank Short; “A California Vista,” 
H. L,. Doolittle; “Old Cedars and Span- 


ish Peaks,” G. E. Burr; “Spring Plough- 
ing in Connecticut,” Kerr Eby; “A Peas- 
unt of St. Germain,” A, W. Heintzle- 
man; “The Hanging Jury,” Haydon 
Jones; “Piazza San Pietro, Rome,” L. 
C, Rosenberg ; “A Sunny Court,” Kather- 
ine Merrill; “Segovia, Cathedral and 
Valley,” Ernest D. Roth; “Brother and 
Sister,” Margery Ryerson ; “In the 
Cloister Kitchen,” F. Schmutzer; “Notre 
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Dame de Bruges” and “The Swan,” J. 
Paul Verres; “The Church,” B. Pankok; 
“A Street in Malines,” J. C. Vondrous : 
‘The Shopkeeper,” Charles Huard; “Bol- 
ton Castle,” Oliver Hall: “Sarah 
hardt,” Mortimer Mempes; 
Bridge, Durham,” J. A, Ness; 
Dame de Paris,” Alfred Palmer; “The 
Harbourmaster, Limehouse,” Mabel C. 
Robinson; “After School,” Eileen Soper ; 
“Newcastle,” William Walcot; “A Cot- 
tage on the Moselle,” Theo. Blum; “Bull 
Fight,” W. Geiger, and “Oxen, the Fal- 
low,” Gustavo Rodelia. 


“Elvet 


Paintings ‘a Roe *kwell Kent 
He fd up by Customs Officer 
Rockwell Kent, who recently returned 

New York after a stay of several 
months at the southernmost end of South 
America, that twenty of his 
canvases that arrived here from Chili on 
April 20 board a from 
Punta Arenas were sent to the Customs 
Appraisers’ stores for appraisal as “mer- 
chandise manufactured in a foreign coun- 
try’ and subject to duty. He argued 
with the customs officer on the pier that 
he was an American artist, that all the 
materials employed in painting the un- 
finished canvases had been bought by him 
in New York before he went to South 
America and that the pictures had been 
painted on a boat under American regis- 
try, but the officer, he said, declared he 
was acting under a new ruling. 

At the Custom House, Henry C. Stuart, 
special deputy collector, said the case had 
not come before him yet and that he 
could not discuss it until it did. He said 
he knew of no new ruling regarding 
duty on works of art, and that the trou- 
ble may have arisen from an improper 
entry of the canvases. Mr. Kent said 
he would fight the case. 
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COLOR WOOD BLOCKS 
Brown Until April 21st 
Robertson || 9 to 6 daily 
Gallery 415 Madison Ave. 
48th St... New Vork 














ENGRAVINGS - ETCHINGS 
Artistic - Framing - Reguilding 


Paintings - Relined - Restored 
116 EAST 57th ST - NEW YORK 


















FOR SALE—Duplex Studio Apartment 

in successful co-operative building. 
Studio 30x25 ft.—north light. Eight 
rooms, two baths, south and west 
light. Thirteen closets. Restaurant in 
building. J. L. Gerety, 297 Madison 
Ave. Telephone Vanderbilt 0540. 














MR. PAUL CORNOYER will 

conduct a class in landscape 

ainting at East Gloucester, 

ass., from June 1 to Oct. 1, 1923. 

For particulars address Mr. Paul 

Cornoyer, 65 E. Main Street, East 
Gloucester, Mass. 














N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 


NEW YORK 














Kennedy & Co. 


Marine Paintings 


| by John P. Benson 


693 Fifth Ave., New York 























Bronzes 


XV Ith, 


Italian chests 


Auctioneer: M. 
Experts: M. MANNHEIM, 7 rue 
24 rue 








and other 


CLOISONNE ENAMELS 
Lacquer screens and furniture 

XVIIth and XVIIIth century Furniture. 

and cabinets 


TAPESTRIES 


Sale by auction at the 


GALERIE GEORGES PETIT, 8 rue de Séze, Paris 
Monday 14th and Tuesday 15th, May, 1923, at 2 p.m. 


HENRI BAUDOIN, 


Saint Georges; M. 
Chau chat, 


WORKS of ART from CHINA and JAPAN 


XVilth, XVIIIth and XIXth century ceramics. Lacquer ware 


HARD STONES 


metal-work. 


in carved wood. 


10 rue de la Grange Bateliére. 


ANDRE PORTIER, 


Paris. 
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POSTAL ATAVISM 

Mrs. L. B. Preston of Mount Kisco, 
New York, sends the following letter to 
Tue Art News: 

“In reference to the trouble you have 
been having lately with the mail, I would 
like to state that I never get my copy of 
Tue Art News before Tuesday morn- 
ing, and I feel that if it is mailed from 
New York on Saturday it should be here 
on Monday at the very latest. I am apt 
to go to New York on Tuesday and 
would like to have my copy of THe Art 
News before that day, so that I can use 
it in visiting the exhibitions.” 

Now Tue Art News is not mailed on 
Saturday. It is mailed on Friday after- 
noon, before six o'clock. It would be 
delivered to Mrs. Preston, if this coun- 
try had efficient mail service, on Satur- 
day. Mount Kisco is just at the door of 
New York city, being less than eighteen 
miles from the general post office. 

Back in the days of stage coaches it 
took mail matter four days to travel 
from New York to Boston. In _ these 
days of steam and electricity and ineffi- 
cient postal service it takes mail matter 
four days to travel from New York to 
Mount Kisco, In Colonial times, being 
contiguous to the “Boston Post Road,” 
Mount Kisco was much better served 
than it is now. 

It is doubtful if there is a single coun- 
try, with the exception of Russia, in 
all of “war-torn Europe” that permits 
such amazing and disgraceful inefficiency 
in post-office administration. 





FREER GALLERY TO OPEN 


Nineteen years after the late Charles 
lL Freer first offered his collections of 
American and Asiatic art and an addi- 
tional sum of $500,000 for a building in 
which to house them in the nation’s 
capital, the Charles L. Freer Gallery of 
Art is to be formally opened in Wash- 
ington on May 2 under the auspices of 
the Smithsonian Institution. It was on 
Dec. 27, 1904, that Mr. Freer made his 
first offer of his collections and the 
money for a gallery to the Smithsonian 
Institution. A revised form of the of- 
fer, made to conform to all legal require- 
ments, was addressed to the President 
of the United States on Dec. 15, 1905. 
The final legal acceptance took place on 
May 5, 1906. 

Few cultural gifts to the nation have 
been so free of restrictions, so generous 
in intention, so strict}, ruarded for 
free public use as this great benefaction 


Pifth Ave. and 27th St. | 





of Mr. Freer’s. It is true it must re- 
main forever as it is withovt am 
tions or withdrawals, but this can scar: 
ly be regarded as applying a “dead hand 
to art the Freer collections rep 
resented the finest things of their kind | 


addi- | 


since 





“ALE PORTE DEL DOLO” 


Once Almost Unknown, Mount in 
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FIRST STATE 


Salas 





OF AN ETCHING By CANALETTO 


Reproduced by courtesy of Messrs. Lecaplain et Cie., of Paris. 


PARIS—Up to twenty years ago the | Madeleine is, but for one plate, a com-! River’ with its happy transcription of full 


etchings of Canaletto were, except by a | plete demonstration of the thirty-two! daylight reverberations ; 


few artists, all but unknown. The cata- 
logue compiled by A. de Vesme end 
different notices by M. Loys Delteil, par- 
ticularly in his “Manual de |l’Amateur 
d’Estampes du XVIIIme Siécle” and an 
article in the Russian review Stary Gody, 
called attention to the Italian artist's | 
plates towards 1910. Proofs which at | 
that time could not command more than | 
ifteen or twenty francs apiece began to 
rise to hundreds. Nowadays first-state 
proofs by Canaletto fetch ten times these 
figures ; second-state ones, twice and three 
times. 

The collection of Canaletto prints 
brought together by Messrs, Lecaplain in 
the Le Goupy rooms at 5 Boulevart de la 





pieces described by A. de Vesme, illus- 
trative of views in and around Venice 
and Padua etched by Canaletto in the 
year 1736. Who has seen them cannot 
but endorse M. Loys Delteil’s opinion 
that, while some of them are remarkable, 
none are indifferent. 

“The “Terrace,” he writes, “is seen 
and seen again with constantly renewed 
pleasure. Its blond light, rendered with- 
out subterfuges or contrasts, defies the 
subtlest plates by the delicate and re- 
fined Whistler. The “Torre di Mal- 
ghera’ standing white against the sky, 
with the iridescencies of the water's 
surface interpreted in the most cunning 
manner; the ‘Market on the Piazzetta,’ 
bathed in sunshine; the ‘Villa Beyond the 











“of widely separated periods of 
artistic development,” as he wrote in his 
first communication to the Smithsonian 
Institution, “beginning before the birth 
of Christ and ending today.” What re- 
mains for the interested public to see is 
the interior of the Freer art gallery and 
the method of installation of his collec- 
tions, the intrinsic value of which has 
been placed at $7,000,000. 

According to the schedule filed with 
the deed of gift the Oriental art objects 
numbered 2,003 works of various kinds, 
representing the pictorial and plastic arts 
and the pottery of China, Japan, Corea, 
Tibet, Egypt, and Persia, the pieces of 
pottery alone numbering 1,387. In the 
American section is a group of twenty- 
one paintings, five pastels and one silver 
point by Thomas W. Dewing; a portrait 
of President Roosevelt by Gari Mel- 
chers ; nine paintings and one water color 
by Abbott H. Thayer, and twenty-four 
paintings, two water colors and twelve 
pastels by Dwight W. Tryon. In this 
division, however, it is Mr. Freer’s 
Whistler collection that will be of the 
greatest interest owing to its variety, 
its extraordinary number of works and 
the fact that it includes the famous “Pea- 
cock Room,” for which the deed of gift 
made provision for a special chamber 
to be built. 

As the collection of Whistler’s work 
was scheduled it included fifty-six paint- 
ings, forty-three water colors, thirty pas- 
tels, 110 drawings and sketches, over 600 
etchings and drypoints, 190 lithographs 
and thirty-seven original copper plates 
in addition to the complete woodwork 
and decorations of the “Peacock Room,” 
every phase of subject being represented. 
It is probably this feature of the Freer 
Gallery that will arouse the greatest 
popular interest, for the Oriental art 
calls for a kind of knowledge toward 
which the general public has little in- 
clination. Moreover, it has never been 
the subject of so many whimsical tales 
as have been told of Whistler, so that 
his name and personality are known to 
more people than those of any other 
American artist. The American art world 
is on the eve of having an opportunity 
to see one of the greatest art collections 
ever given to it. It was the hope of its 
donor that his collection will have “the 


very 





ower to broaden esthetic culture and 


1 


] 
the grace to elevate the human mind.” | 





STUDIO NOTES | 








Anna Vaughn Hyatt’s large bronze, 
“Diana of the Chase,” has been placed 
in Audubon Park, New Orleans, by the 
Ferargil Galleries. 

Arthur B. Davies, who has been ill at 
his farm on the Hudson, has recovered 
and returned to town. 

Warren Davis has returned from Paris. 
While there he held an exhibition of his 
pastels at which six pictures were sold. 


Charles Vezin has taken Benjamin 
Eggleston’s studio at Old Lyme, Conn., 
fot the summer. 

Frank Tenney Johnson has just sold at 
the Stendahl Galleries, Los Angeles, his 
canvas called “The Night Herder.” 

Carolyn C. Mase recently arrived in 
the City of Mexico from Saltillo, where 
she was the guest of Mr. and Mrs. Theo- 
dore S$. Abbott. 

Paul King has sold to the Albright 
Gallery, Buffalo, through the Ferargil 
Galleries, his landscape which was hung 
at the Pennsylvania Academy exhibition. 

Mr. and Mrs. McGillivray Knowles 
held their final reception on the evening 
of April 20 at their studio, 340 W. 
57th St. 

Percival Rosseau will leave his studio 
in Denton, N. C., on May 1 and go to 
Lyme, Conn., for the summer. 

Prosper L. Senat, painter, who has 
been in Bermuda, has located at 140 North 
15th St., Philadelphia. 

Ruth Payne Burgess has removed to 
Athenwood, Newport, R. I., for the sum- 
mer, 


From the exhibition by the Milch Gal- 
leries, New York, in Rockford, IIl., two 
paintings were sold to a member of the 
Rockford Art Club: “Rivertown” by Dan- 
iel Garber, and “Birches” by Everett L. 
Warner. 

Carl Lawless, who recently won the 
prize of $100 offered by the Fellowship 
of the Pennsylvania Academy of the 
Fine Arts to a member exhibiting in the 
annual display at the Academy, has been 
appointed an instructor in the Chester 
Springs summer school of the Academy. 


Van Vleet Tompkins has recently re- 
ceived many complimentary criticisms of 
his flower studies. One of his panels, rich 
in vibratory colors, is on view at the 
Whitney Studio Club. 

Among the outstanding decorative 
works in the exhibition of the Whitney 
Studio Club are two decorative panels 
by William Jordan. One, depicting a 
Persian window, glows with the lumin- 
ous tones for which the art of Persia is 
noted. 

George Julian Zolnay, American sculp- 
tor, returned to the United States on 


‘Ale Porte del 
| Dolo,’ wrapped in limpid light, a plate in 
| which the slightest values are exactly 
noted by means of the simplest of tech- 
niques—all these etchings are treated 
| with a needle at once supple and firm 
| adapting itself to the most delicate nu- 
lances. ‘They cannot be too strongly rec 
| ommended.” 

Messrs. Lecaplain’s collection comprises 
first and second states of the “Torre di 
Malghera,” “Ale Porte del Dolo,” “A 
Village on the River Brenta,” the “Pro- 
curatie Nuove,” “The Three Columns 
and the Statue by the Sea,” the “Mar- 
ket on the Piazzetta,’ the “Terrace,” the 
first and third state of the “Villa Be- 
yond the River”; the rest in second or 
| unspecified states, 





April 21 after a year’s stay in Rome 
where he has been at work modeling a 
bronze memorial group of heroic size. 
The work was done for the Kiwanis Club, 
of Nashville, Tenn., which is to present 
the group to the city as a memorial to 
the Tennesseans who died in the World 
War. 

Martha Walter will conduct a course 
in painting in Paris and Brittany this 
summer, under the auspices of the New 
York School of Fine and Applied Art 
in Paris. The course covers six months. 

C. R. Patterson has just finished for 
the New York State Nautical School 
paintings of the old schoolship St. Mary’s 
and the S. S. Newport, now in use by the 
school. The pictures, which illustrate 
the older type of full-rigged ship and 
the present barkentine-rigged auxiliary, 
are to be hung in the main offices of the 
school, 25 Broadway. The management 
of this institution proposes to have repro- 
ductions in color made to sell as art 
prints. This artist’s picture, “The Glory 
of the Seas,” sold recently to a New 
York bank official, has been on exhibition 
at the Boston City Club for two weeks. 

The Modern Artists of America, Inc., 
announce an informal talk on art by 
Alfred Steiglitz on April 28 at 8.30 p. m., 
at the Joseph Brummer Gallery, 43 East 
57th St. On Saturday evening, May 5, 
F. James Gregg will speak. 


OBITUARY 


ALLAN TOOTH 


Allan Tooth, the junior partner in the 
well-known firm of Messrs. Arthur 
Tooth and Sons, New Bond Street, W., 
London, is dead. Mr. Tooth, who was 
51 years of age, was especially occupied 
with the print-publishing activities of the 
business. He was the younger brother 
of Arthur Tooth, who recently sustained 
a bereavement in the loss of a son. 























NELLIE McCORMICK FLAGG 

Mrs. Nellie McCormick Flagg, wife of 
James Montgomery Flagg, painter and 
illustrator, died on April 20 in her home, 
33 West 62nd St., after a brief illness. 
She was born in St. Louis and was mar- 


ried to Mr. Flagg on Feb. 22, 1899, 


Newell Heads Allied Artists 


At the annual meeting of the Allied 
Artists of America G. Glenn Newell was 
elected president, Ernest L. Ipsen vice- 
president, Frank Tenney Johnson corre- 
sponding secretary, Edmund Greacen re- 





cording secretary, Orlando Rouland 
treasurer and Cullen Yates assistant 
treasurer. These officers, with Ernest 


Albert, Edward Dufner and Mary Nich- 
olena MacCord will constitute the board 
of control. 





SECOND ART WEEK 
BETTER THAN 1922’S 





Philadelphia Makes a Festival Af- 
fair of Store-Window and Other 
Displays — Speeches Broadcast 


PHILADELPHIA—The 


nual Art Week is a success. 


second an- 

Under the 
direction of Alfred Hayward, 600 paint- 
ings and works of sculpture are dis- 
played in shop windows on Chestnut and 
Walnut Sts. from 10th to 19th, and are 
more impressively arranged than were 
those in last year’s display. In addition, 
every art organization in the city has a 
special exhibition. 

The school of the Pennsylvania Acad- 
emy, the School of Industrial Art, the 
School of Design and the fine arts de- 
partment of the University of Pennsyl- 
vania have been open for inspection all 
week, and students’ work is shown. The 
Fellowship of the Pennsylvania Academy 
of the Fine Arts has five exhibitions in 
widely separated parts of the city: the 
Lighthouse, the National League of Girls’ 
Clubs, The Philomusian Club, the Miller 
School and the Martin School. 

The school children are playing an 
active part. In the picture gallery of 
the N. Snellenburg Co. the art work 
from elementary grades and junior and 
senior high schools is exhibited, and the 
Art Week Association, under the presi- 
dency of Richard T. Dooner, offers 
prizes to school children for the best 
essays in criticism of store window dis- 
plays. 

Fach evening lectures by well-known 
authorities are scheduled, most of which 
have been broadcast by radio. The pro- 
gram began Friday evening, April 20, 
with lectures at the Philadelphia Forum 
by Charles Moore, president of the Na- 
tional Commission of the Fine Arts; 
Joseph Pennell and John F. Braun. The 
next night the Pennsylvania Academy 
gave a reception for those who wished 
to view the Peale collection, and the 
Japanese and European modern paintings. 
Women prominent in society received. 

On the 23d at Wanamaker’s Egyptian 


Hall, “Sesqui-Centennial Night” was 
celebrated, the ideals and purposes of 
which were expounded by Ernest T. 


Trigg, chairman of the Committee. Paul 
P. Cret, Milton B. Medary and George 
Howe spoke on the architectural possi- 
bilities, and Andrew Wright Crawford 
m “The Beauty of Past International 
Expositions.” 

On April 24 there were three meet- 
ings: at the Academy of the Fine Arts, 
where A. W. Munn, Dean Cornwell and 
Edward Penfield spoke on the “Techni- 
cal Side of Art”; at the Art Alliance, 
where Elizabeth Shippen Greene Elliott 
liscussed “The Human Equation in Art,” 
ind at the Musical Art Club where Dean 
Warren P. Laird of the University of 
Pennsylvania School of Architecture 
spoke. 

Wanamaker’s store, winner of the gold 
medal last year, is again showing great 
interest and codperation. In its Univer- 
sity Hall there is an exhibition of etch- 
ings, drawings, lithographs, books, etc., 
by Joseph Pennell, and on Wednesday 
evening there was a symposium in Egypt- 
ian Hall on “The Application of Art to 
Business,” by Frederick J. Suhr, Ernest 
Elmo Calkins, Edgar S. Nash and A, W. 
Munn, art director of N. W. Ayer & Son, 
which firm is exhibiting at Third and 
Chestnut Sts. the highest grade original 
drawings and paintings used in adver- 
tising. 

On Thursday evening at the Pennsyl- 
vania Academy there was a demonstra- 
tion of etching in all its processes by 
Joseph Pennell and on Friday a talk on 
“Easel Paintings in the Home” was 
given by Harold Donaldson Eberlein. In 
the course of the week there were ad- 
dresses on art at fourteen luncheon clubs 
and in the various places where Fellow- 
ship exhibitions were hung. The Plastic 
Club featured an “Egyptian Renaissance.” 
To all the activities the general public 
was invited and it may be said now, 
even before it is ended, that the second 
Art Week proved wider in appeal, 
greater in scope, and higher in quality 
than the pioneer effort of last year. 

—Edward Longstreth. 





Essen Takes Art Collection 
From Hagen by Outbidding It 


BERLIN—The Museum of Modern 
Art in Hagen, Westphalia, assembled by 
the late Karl Osthaus, was expected to 
pass into the possession of the town after 
his death. There was much opposition when 
the neighboring city of Essen, Ruhr, en- 
tered into rivalry with Hagen and actu- 
ally acquired the museum by offering a 
greater sum of money to the heirs. The 
municipal authorities of Hagen brought 
an action against the heirs, but it was 
withdrawn recently. 

The removal of the art collection took 
place subsequently. The museum in Es- 
sen had to be cleared for its reception, 
but still is too small, only half of “the 
articles being on view. Only the acquisi- 
tion of a neighboring building will make 
it possible to set up the collection prop- 
erly and to amalgamate the old and the 





new stocks, 
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DAVIES GETS FIRST 
AWARD AT CARNEGIE 


[Continued from page 1] 
School there, and at the Art Students’ 
League, New York, and later spent three 
years abroad. In 1921 at the twentieth 
International, he won the third prize for 
his “Girl with Green Hat.” 











Mr. Bonnard belongs to a group of 
French painters who call themselves 
“The Intimistes.” He exhibits in the 


Salon d’Automne. He was born in 1867 
and studied under Cézanne and Gauguin, 
He exhibited for the first time at the 
Carnegie Institute in last year’s Inter- 
national. 

There are 293 paintings in this year’s 
International, 126 of these being works 
by Americans and 167 by Europeans. 
Augustus John, the English artist, has a 


group of five paintings in the show, 
Henry Lerolle, three; Henry Lebasque, | 
winner of last year’s third prize, three; | 


Maurice Denis, three; John Singer Sar- 
gent, two notable portraits, and D. Y. 
Cameron, two paintings. The other art- 
ists are limited to one work each. All 
the paintings for this year’s exhibition 
were either invited directly by the ad- 
visory committee set up in England, 
France and the United States, or se-| 
lected from paintings submitted to these 
respective committees acting as juries. 
(‘his year for the first time a separate | 
gallery is assigned to each national group. 
Twelve galleries are in use. 

The first International 





Was 
Carnegie in 1896 and each year since 
that time, with the exception of the five | 


years of the war, an exhibition has been 
held. It is the only one of its kind on 
the American continent and, in fact, the 
only annual show of its kind in the world, 
since the great Venetian International is 
held only every two During the 
last twenty-seven years the “Pittsburgh 
Salon” has introduced many of the out- 
figures of European art to 
The jury of award this year 
Augustus John, of London; 
Desvalliéres, of Paris, and Jonas 


| 
| 
held at | 
| 
| 
| 


years. 


standing 
America. 
consists of 


George 


Lie and Horatio Walker, of New York. 
The exhibition will continue through 
June 17. Under the terms of Mr. Car- 


negie’s gift of the Carnegie Institute to 
the city of Pittsburgh, the exhibition will 
be “free to the people.” 


German Museums Sell Objects 
of Asiatic Art at Gallery Sale 
BERLIN—An auction of eastern Asi- 
atic porcelains and other objects of the 
arts and crafts was held recently at 
Lipke’s. The fact that part of them 
came from German museums was a guar- 
antee of their quality, and this aroused 


more than the usual amount of interest 
in the sale. Besides, such objects from 
eastern Asia have been lacking in the 


market for some time, and the combina- 
tion of circumstances led to high prices 
Thus the price of 20,000,000 marks given 
for a Chinese horse cut in jade, which 
had come from the imperial 


palace in 
Peki a en ey 
eking, was not surprising. 


The piece 
was acquired by a Russian princess, 
Eighteen million marks were given for 
a famille-rose dish twenty-two inches in 
diameter, 11,500,000 marks for a lion in 
cloisonné work of the XVIIth centusy 
and 2,000,000 marks for two teapots 
enameled in red and gold. Japanese ob- 
jects ascended in value with the Chinese 
A pair of Satsuma vases brought 1,800, 
000 marks, and an old lacque 
320,000. 
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FRANK T. SABIN | 


(Established in 1848) 








Jan Steen (Twelfth Night) 


Finest examples of old English and French Colour 

Prints, Mezzotints, etc., of the 18th Century. 

Choice Paintings by Old Masters. 

Original drawings, illuminated Manuscripts, | 
miniatures, and especially fine and rare books. | 


172 New Bond St., London, W. 1. | 
Only Address 
































Art Sales and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue, block 56th to 57th Streets.) 


April 30, afternoon—Arms and armor forming 
the private collection of a prominent Euro- 
pean and comprising twelve suits of armor 
(among them complete Maximilian and etched 
Pisan sets from the collection of the Duke 
of Osuna), many swords, halberds, helmets, 
shieids, back and head plates, horse armor, 
old flags and numerous other objects of 
offense and defense from the XVth to the 
XVIIIth centuries, together with Flemish, 
Swiss, French and German stained glass of 
the XVth, XVIth, XVIIth and XVIIIth cen- 
turies with the addition of ancient stained 
lass panels from the private collections of 
yr. H. Correll Lowenstein and Mr, Alfred 
Werck, artist and expert in stained glass, 
who catalogued the whole collection. On 
free view from April 26. 

May 1, evening 





Modern etchings by Howarth, 
Benson, Brangwyn, Osborne, James McBey, 
Fitton, Cameron, Whistler, Zorn and other 
leading men: the majority from the collection 


of John Reid, Esquire, of New York City. 
On free view from April 28. 
May 2, afternoon—Selections from the library 


ot the late Prof. Charles Eliot Norton of 
Cambridge, Massachusetts, and other private 


owners including Norton “Heart of New 
England,” Cambridge, 1659, one of four 
known copies; a fine copy of “The Accom- 


plished Singer’ and other rare books by the 
Mathers; a superb copy of “Omar Khayyam” 
in original wrappers, as well as an import- 
ant collection of first editions and other 
works by Edward Fitzgerald, many with his 
autograph and annotations; a Kelmscott 
edition of Chaucer; remarkable pre 
Professor Norton of first 
editions and manuscripts by such prom- 
inent American authors as_ Longfellow, 
Holmes and Lowell, whose “Commemora 
tion Ode” with manuscript additions is in 
cluded, and two important William Blake 
items—a magnificent painting of Christ and 
the original drawing for the title page of 
the ‘Marriage of Heaven and Hell.” On 
free view from April 28 
May 2—evening 
signed by 


” ess 


sentation copies to 


Colored sporting prints con 
a well-known New Yorker and in- 


cluding fine examples by Alken, Wolston 
holme, Hering and others. On free view 
from April 28. 

May 3, afternoon and evening, and May 4, 
atternoon—One of the most unusual and 
valuable collections of Americana offered 
at public sale in recent times, from the es 
tate of the late James Terry, of Hartford, 
Conn., the estate of Mr. Norton and other 


private owners, and including the Connecti 
cut Declaration of Independence, June 138, 
1776, (one ot four copies known), a Declara 
tion of Independence on chintz in bistre 
only copy known), a Benedict Arnold 
broadside (unique) and other important 
broadsides; engravings, medallions, mezzo 
tints and portraits of Washington, Franklin 
and other early statesmen; a large silver 
coffee pot made in 1736 for Sir John Ran 
dolph, atcorney-general of Virginia, and en 
graved with the Randolph coat of 


- : arms; 
Thomas Jefferson’s pipe tongs, Washington’s 


silver sucpender buckles, a cup and saucer, 
cut-glass sugar bowl, blue and white canton 
platter and two deep dishes from Mount 
Vernon; Martha Washington’s Staffordshire 
tub from Mount Vernon, an important col 
lection of autograph letters of Washington 
(one written eleven days before his death). 
the original manuscript of his household ex 
penses from April to June, 1794, and other 


Washington and Jefferson pieces secured by 


the owner directly from the family or heirs. 
with no intervening agent. On free view 
from April 28. 

May 4, evening—Handsomely bound sets and 
editions de luxe of American and English 
authors collected by a distinguished New 
Yorker including works of Balzac, Carlyle, 
Cooper, Clemens, Dumas, Fiske, Hardy. 
Bret Harte, Hawthorne, Irving, Kipling, 


Lamb, Lever, Poe, Scott, Whitman, the new 
Vailima edition of Stevenson and a full set 
of first editions of Leigh Hunt. On 
view from April 28. 
ANDERSON GALLERIES 
(Park Avenue at 59th Street.) 
30 and May 1 


free 


April , afternoons—Antique brass 


and copper, formerly the property of James 
W. Ellsworth, of New Yorl ‘ 

May 2, afternoon and evening, and May 8. 
afternoon—-Books from the libraries of the 
late Charles Stewart Smith, of New York: 
Grant High Browne, of Goshen, N. Y., and 
others On exhibition. 

May 38, evening—Engravings and other prints 


yy Durer, Rembrandt, Rowlandson, Whistler, 


Zorn and others, from three private collec 
tions. On exhibition 
May 4 and 5, afternoons—Chinese porcelains, 


bronzes and carvings. On exhibition from 
April 29. 


METROPOLITAN ART GALLERIES 
(45-47 West 57th Street.) 

May 3 and 4, evenings, and May 5, after- 
noon—Books and autographs from the li 
braries of Charles H. De Witt, R. Barry 
and others, together with a large collection 


of prints, 


PLAZA ART GALLERIES 


(5, 7 and 9 East 59th Street.) 
3 


May 2, 4 and 5, afternoons—Artistic house 
furnishings and furniture from the estate 
of Ellen Minturn Post. 

JAMES P. SILO AND SON 
(40 East 45th Street.) 
April 30 and May 1, afternoons—Miscellan 


eous collection of furniture. 


WALPOLE GALLERIES 
(12 West 49th Street.) 


April 30, afternoon—Early American and Eng 
lish china, glass, silver and furniture from 
the collections of Mrs. Elise O'Neill, Mrs. 
A. C. Benedict and others. On free view 


from April 26. 


Bequest to National Gallery 
LONDON—The National 
through the bequest of the late John 
Griffiths, has become the possessor of a 
fine “Portrait of a Gentleman” by an 
Anglo-Dutch painter of the school of 
Mierevelt. The face is as expressive as 


Gallery, 


| the costume is rich, and the painting is 


a distinct acquisition to the national col- 
lection, 











_ Special Sale 





buvers. 


be made by wire or mail. 


15 Vanderbilt Avenue 





100 Paintings at $250 each 


Included are small and medium sized Paintings of the best 
quality by Many of America’s Leading Artists. 


The object of this sale is to demonstrate that really fine 
American Art is within the reach of all, and to attract new 


Sale commences Monday morning, May 7th, and will con- 
tinue until Thursday evening, May 10th. Reservations may 
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PARIS 
Said an artist with an exceptional 
critical faculty to me the other day as, 
in some salon or other, we were search- 
ing the walls for pictures: 


clear: 


“It is quite 


there are two types of modern 


painter. He who wants aitention and 
gets it.” A Dutch artist, G. 
Van Nifterik, a newcomer to Paris, be- 
longs to the The inland 
scenery of France is the topic of thirty 
pictures he has been showing at Marcel 


Bernheim’s. 


he who 


latter class. 


He has a taste for the Val- 
ley of the Creuze which has been Guil- 
laumin’s haunt this many a long year. 
But not being an Impressionist, not over- 
laying his fundamentals with accidentals, 


he gives the country a heavier, more 


sombre aspect than does his famous 


senior, Yet he is not a severe painter, 
with all his reserve and discipline. He 
loes not achieve his qualities at the ex- 
pense of others. While presenting an 
affinity with the Corot Italian manner, 
apparent especially in his Provengal 
scenes, he is softer, less matter-of-fact 
than the old master was at that, his 
sterner period. Work of such real con- 
structiveness, of such substantial beauty, 
brings a 
tendencies which have been 
ill too active in other quarters. 

Of the various artists enjoying fash- 
ionable favor, M. Guirand de Scévola 
is one who does it most credit. If M. 
Guirand de Scévola were not so occupied 
with catering for admiration, if, in short, 
he had elected for the former of the two 
categories mentioned above, he might 
have made a very fine artist. But he 
just misses being one because of this. He 
has been able to make the fatal conces- 
sions for want not of an artist’s con- 
this he has to a certain extent 
not for want of artistic taste, of which 
he has plenty, but for want of an art- 
ist’s soul. In this his work is wholly, strik- 
ingly, exceptionally deficient. The remark- 
able skill deployed in most of his ninety- 
two pictures, some of them of important 
limensions, to hold which the big gallery 
at Georges Petit’s is not too big, this 
skill appears often to be mechanical. 
Here and there, however, a nervous sensi- 
tiveness makes its way out, as especially 
in certain children’s portraits, and it 
seems to make its way out despite the 
irtist. Beneath the seduction and lustre 
of M. de Scévola’s better and smaller 
pictures are structure, knowledge and 
foundations as there were in his illus- 
trious forerunners, while certain flower 
pieces display an ability which, if some- 
what superficial in its appeal, is certainly 
not so in its accomplishment. 

Indeed it is not in the exhibitions that 
one finds the best art, as I said here the 
other day. Anywhere else rather. Two 
of the most remarkable pictures I have 
seen for months I found in a restaurant. 
They are two still lifes in sanguine, Ia- 
covleff’s last contribution to the pictorial 
attractions of the little Montmartre es- 
tablishment which he has already dec- 
orated with murals. While other artists 
are racking their -brains as how best to 
shock and startle, how best to put out 
the next-door exhibitor, or else striving 
to distinguish themselves by an austere 
aloofness, or else fumbling forever with 
first principles, during this time lacovleff 
has taken a stump of red chalk and 
drawn some greens out of the vegetable 
garden, some fruits out of orchard and 
vineyard, and achieved a thing which, to 
my knowledge, has never been done be- 
fore. Those two simple pictures, with 
their sparing eloquence of line, have been 
my greatest consolation for the most 
Sterile art season we have had since the 
war. 

Another unusual achievement must be 
credited to a lady, Mme. Jeanne Bardey, 
who has had the original idea of inter- 
preting Rodin’s sculpture in drypoint for 
a Paris publishing firm. It is a de- 
lightful notion, delightfully carried out. 
feminine in its originality, feminine in 
its understanding of the master’s work. 
Thus, rather in the by-ways than along 
the high-ways, must art be sought in 


lissolving 


cience 





these days. 


Muriel Ciolkowska. 


welcome counteraction to the | 


LONDON 


It is clear that if one is to do one’s 


| duty by all the shows that are fixed for 











this month, one will have little time to 
perform any of the other avoecations of 
life. The 


cards 1s 


usual post-Easter 


heavier than 


crop of 
and 
shows they relate to promise in many 
cases to be of exceptional interest, one 
has to be prepared for some well-filled 
weeks, At the Fine Art Society's Gal- 
leries there is opening an exhibition of 
paintings and water colors by the West- 
of-England artist, F. A. W. T. Arm- 
strong. His work, though well known 
through the Royal Academy, the Royal 
Society of British Artists, and the Paris 
Salon, is especially appreciated by those 
who, living in the area with which it is 
particularly associated, realize how pecu- 
liarly fitted he is to express its inward- 
ness. At the Leicester Galleries there 
is to be the first “one-man” show of 
Ambrose McEvoy, whose long sojourn 
in the United States has caused us to 
see less of his portrait work over here 
than is usually the case. In this instance 
it will be water colors that he will show, 
and these will include a number of per- 
sonalities in the society world, whose 
members he knows how to represent so 
extraordinarily well. The society type is 
one that seems to come with particular 
ease to his brush. 

At the Tooth Galleries, 155 New Bond 
Street, W, there is running an exhibi- 
tion of original etchings by Hedley Fit- 
ton, some of them exceedingly rare ex- 
amples. For instance, there is a fine 
specimen of his “St. Martin’s Church, 
Trafalgar Square,” now become exceed- 
ingly scarce, and likewise one of “The 
Bargate, Southampton,” a splendid plate, 
seldom to be met with nowadays. Few 
etchers know better how to express the 
very nature of stone and its contrast 
with its surroundings, and few indeed 
have so much skill in employing the hu- 
man form as a means for accentuating 
and punctuating spaciousness. Possibly 
the etcher is more at home with scenes 
taken from his own cathedral towns than 
when dealing with such themes as the 
Flower Market and Ponte Vecchio in 
Florence, wherein he seems to miss 
something of the glow of atmosphere 
that is characteristic of the city, but 
everywhere he shows a nice sense of 
lighting effects and gives the depth of 
shadow without that opaqueness that one 
too often finds in an etched plate. 

There is no end to the squabbles that 
on one score or another have arisen in 
connection with our war memorials. Now 
it is the quarrel between the sculptor, 
Albert Toft, and the War Memorial 
Committee of Oldham. The latter com- 
plained that. the former had placed his 
work with the back where the front 
ought to be, whereas the sculptor him- 
self maintained that, properly speaking, 
the work has neither back nor front 
but should be viewed all round and from 
every point. The upshot has been that 
another position for the group (it rep- 
resents five Lancashire lads “going over 
the top’) has been selected and the 
memorial is to be set up afresh., One 


ever, as the 
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would have imagined that the artist him- 
self would have been the best judge as 
to the most desirable position for his 
work, but “dis aliter visum.” 

If you hear talk of the “M. E. W. 5S.” 
you must understand that this has no 
connection with horses or vehicles but 
is the appellative of the new Modern 
English Water Color Society, now ex- 
hibiting at the St, George’s Gallery. It 
numbers among its members such men 
as Pissarro, Wadsworth Maresco Pearce, 
Charles Ginner and a whole host of other 
lights, now leading in the artistic world. 

Mrs. Antrobus, who has under her 
care all the tapestries owned privately 
by the royal family, has recently re- 
turned from her lecture tour in America, 
bringing with her for our Kensington 
collection of needlework, examples of 
early American samplers, of which we 
previously possessed none, Mrs, Antro= 
bus, who herself is an authority on tap- 
estries and embroideries, comes back full 
of enthusiasm for the knowledge preva- 
lent on these subjects in the States. It 
is curious that a people, who have re- 
tained so little of the work carried out 
by their own ane-stresses, should now be 
in possession of so much executed by 
ours ! 

Violet Oakley is making arrangements 
to hold in London an exhibition of stud- 
ies and drawings made by her for the 
Capitol at Harrisburg, Pa. Though Miss 
Oakley studied in London under Lazar, 
her work is but little known on this side 
and the exhibition, which was recently 
seen in Madrid, is awaited with interest. 
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MUNICH 

The first spring days in Munich have 
brought out a whole new crop of exhibi- 
tions along with the buds and the birds 
and the crocuses in the English Garden. 
One is reassured by them, as by the re- 
appearance of the sun after these many 
months of cold and rain, that all is not 
quite as bad as it might be with Munich. 
The country may be going to the dogs, 
industrially, socially and every other 
way, but the artists continue to live on, 
paint, and preserve for us something 
of the spirit of the old Munich that all 
the world loved before the war. Franz 
Naager, who bears the title professor 
(albeit he is the most unprofessorial 
professor who ever lived), exhibits this 
month at the Gallery Heinemann. He 
has apparently never heard of the War, 
nor of the Revolution, nor of Cubism, 
aor of Dadaism nor of any of the other 
manifestations of a latter-day Europe, 
partly perhaps because when not sur- 
rounded by his confréres of the older 
Munich group—the Stuk-Hengeler gen- 
eration--he secludes himself in Venice in 
a fabulous old house which he _ has 


crammed with pictures and art objects 
of all periods. For all that he is a 
Miinchener of the deepest dye. His rol- 


licking versions of the legends of the 
saints, his baroque Sebastians, Anthonies 
and Christophers, his comfortable Ma- 
donnas surrounded by such _ piquant 
angels and such jolly beings stamp him 
as a true Miinchener. Who but a Min- 
chener could have improvised such droll 
and ironical studio scenes—the fresco 
painter, sprawled on his scaffold, plump, 
nude model before him, the servant 
bringing beer and pretzels up the totter- 
ing ladder, and variations on the Susa- 
na of the model stand without number ? 
No one else but George Luks could have 
seen and painted the beggars and rascals 
and vagabonds and Don Quixotes. ‘The 
Venice scenes are brushed in sweepingly, 
like all Naager’s subjects, but with an 
almost appealing appreciation of the 
gloomier, gustier side of the damp and 
decaying old city. The graphic work is 
sure and telling, with many an acknowl- 
edgment to the old masters, but with a 
humor and an irony that is modern and 
of Munich and of the artist himself. 
This is the first collective exhibition of 
an artist who is already past his middle 
prime, and who is a_ personality the 
country could ill do without. As a cure 
for the various kinds of German blues, 
engendered by profiteering, pessimism and 
sky-rocketing prices, he is guaranteed to 
bring results. 

A Munich artist of a wholly different 
dye, a painter of the younger genera- 
tion, and a figure influenced almost too 
strongly by all that has gone on in the 
world of art since the baroque period, 
is Julius Hess, now showing at the Gal- 
lery Thannhauser. Hess is a painter of 
taste and discrimination who 
avowing in every canvas an almost 
wholesale indebtedness to Cézanne, still 
has something of his own to say, and 
continues to say it in his own way. The 
still lifes, though strongly influenced by 
Cézanne, escape the formula of the ap- 
ples and napkins, as done:to death by so 
many Cézanne disciples, and are, with 
some of his Danube country landscapes, 
his most telling successes. 

At the same gallery a young Munich 
sculptor, Hermann Geibel, is showing 
work both plastic and graphic of con- 
siderable maturity, such work in fact as 
could scarcely mature so ripely and su 
early against any except a very old and 
rich cultural background. An extremely 
fine female figure’ carved in dark wood, 
significant in form and in movement, 
makes one glad that modern sculptors 
have begun to appreciate the charm of 
this beautiful material once more. 

At the Gallery Caspari a young mem- 
ber of the Berlin group of Expression- 
ists, Erich Heckel, is showing water col- 
ors. Heckel is amply represented in the 
Modern section of the National Gallery 
in Berlin, in the former crown prince’s 
palace, and the examples shown here run 
true to type. 

The Gallery Bachstitz announces the 
opening of a new exhibition, consisting 
of a number of works of the first rank. 
There is a Streek, a Rubens and a Roe- 
straeten, which are of excellent quality. 
A work by Cappell is a recent acquisi- 
tion, and Cossiers, Conture, Bega and 
Schiavone are interesting items. Splen- 
did specimens of antique glass, bronzes 
| of the Renaissance, faiences, ivory and 
miniatures in possession of the gallery 
are also on view. —Jean Paul Slusser. 
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SAN FRANCISCO 


One of the season’s important exhibi- 
tions has just closed at the Bohemian 
Club, important both for itself and for 
what it signified to San Francisco. 
Charles Rollo Peters is leaving for Lon- 
don with the announced ‘intention of re- 
maining in England. Were Peters not 
so prominent a figure in the art world, or 
had he not been for so long a _ time 
identified with San Francisco, this move 
would have little significance. Being 
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of Cleveland, architects, are the winners 
of the 
world 


contest for plans for 


war memorial. Twenty-six sets 
of designs were submitted. 
firm will receive $120,000 for its services 
as architects, of which amount 10 per 
cent was paid as soon as the decision of 
the jury had been confirmed by the trus- 
the 


and Hodgson won the second prize, $10,- 


tees of memorial fund. Coolidge 





the figure he is, Peters’ move is a mo- 
mentous one and carries renewed warn- 
ing to those interested in the mainte- 
nance of San Francisco as ,the art center 
of the Pacific Coast. 

With fifty canvases hung, and most 
of them of fairly large size, the large 
gallery was well filled. Many of the 
pictures are privately owned, being loaned 
for this farewell exhibition by such art 
patrons as David Hirschler, Mrs. C, J. 


Foster, Dr. Shiels, Mrs. Travis, Dr. | 
Deane, and Messrs. Bekeart, Farish, | 
Rainey and Fuller, and others. While 


the bulk of the canvases were nocturnes, 
it was made a very comprehensive show- 
ing of the various periods of Peters’ 
work, There were a few pictures done 
at the time of his work in France, as far 
back as 1889; but the majority of the 
canvases were of recent date. Undoubt- 
edly the finest thing in the show was 
his “Long Lane, Dorset,” owned by Mr. 
Fuller. It is a typical Peter's nocturne: 
a shadowed house against a moonlit sky, 
with a group of trees at the left just 
touched by the radiance which streams 
out from behind the house. In its ef- 
fect of flooding moonlight it is unusual- 
ly successful. A canvas which runs this 
a close second in poetic beauty is ‘“War- 
rin’s House,” loaned from the Bohemian 
Club collection. 

The Seymour Haden prints are still on 
at the Print Rooms, a very fine showing 
of the work of this etcher. These will | 
be followed by a display containing the 
names of Durer, Raimondi, Mantegna, 
Van Leyden and Van Meckenen. 





William Ritschel is off to the South | 
Seas for another stay, this time of at | 


least a year, with a possible visit to Aus- 
tralia before his return. That Ritschel 
is not superstitious was evidenced by the 
fact that he leit on Friday, April 13, and 
that his cabin on the Royal Mail S.S. 
Maunganui bore also the fateful num 
ber 13, Harry Noyes Pratt. 


Cleveland 


The most important single print in its 
collection, one of the three copies of 
“St. Bartholomew” by “Master E. S.,” 
has just been purchased by the Museum 
of Art through the Dudley P. Allen 
fund. This print, one of the devotional 
art works sold to XVth century pil- 
grims, has been exempt from sale dur- 
ing the centuries, and left Austria, as 
did many other art works of great value, 
only through the misfortunes of war. 

Reproductions of drawings by Sargent 


for his decorations in the dome of the 
Boston Museum of Fine Arts are at 
tracting much attention from art stu- 
dents. 


The fourth annual exhibition of Cleve- 





land artists and craftsmen, to open next 
week at the Museum, will probably be | 
‘he largest and best yet shown. 

Norman Roberts, a young artist whose 
sale of water colors and black-and-white 
illustrations provided his passage money, 
has gone to Paris to study and _ his 
friends expect some very original and 
distinctive work from him. 

Pastel landscapes by Louis H, Reiss, 
who records his impressions through this 
medium wherever he goes, are at the 
Korner & Wood Gallery. Great delicacy 
and gem-like color, with a fine imagina- 
tive quality, make beautiful these little 
glimpses of sea and mountain, plain and 
village. The artist’s impressions range 
from the Atlantic to far northern woods 
and to the Pacific slopes. 

—Jessie C. Glasier. 





Santa Barbara, Cal. 

A dozen or more landscapes, some in 
oil and the rest in pastel, by William 
Louis Otte, were shown at the School 
of the Arts Galleries. The sea, the 
varied and colorful coast line, the sand 
dunes are depicted with a fine sense of 
proportion. Sea moss and wild lichen, 
storm swept contorted branches of pine 
trees, vagrant clouds and vivid blue or 
opaline waves are flashing notes of color 





in his strongly individual pictures, 





000, and W, E. Russ, of Indianapolis 
and Eric Gugler, of New York, who 
collaborated, took the third prize, $7,- 
500. Fourth and fifth places, with hon- 
orable mentions, went to Lucius E 
Smith and Harry Warren, of New York, 
and to Alfred Martin Giffins, of the 
same city. The memorial, a “square 
shrine” type of building surmounted by 


a pyramidal dome, will be the feature 
of a memorial plaza five city blocks !ong, 
extending from the federal building to 
the public library. The jury for the con- 
test consisted of Charles Adams Platt 
Henry Bacon and Milton Bennett Me- 
dary, all of New York. 

Flower paintings are a feature of the 
rotary exhibition of the National Asso- 
ciation of Women Painters and Sculp- 
tors at the Herron Art Institute. Eleven 
still-life compositions, in which flowers 
dominate, give color and sparkle to the 
collection of forty-three canvases, eleven 
sculptures and sixteen miniatures that 
fill the two east galleries. The one 
local artist represented is Ruth Pratt 
Bobbs. She shows a portrait of a young 
woman in a luxurious fur-trimmed wrap. 

The new memorial building erected at 
Indiana University by the Indiana Union 
is to have a room set apart for T. C 
Steele’s pictures. Seven canvases pur- 
chased to start the collection are: “When 
Skies are Blue,” “Lifting of the Fog on 
Bear Wallow,” “The Wheat Field,” 
“Rainy Day in Schooner Valley,” “The 
Oat Fields,” “Road Through the For- 
est’ and “Turn of the Road.” 

Lucille E. Morehouse. 


Los Angeles 


One of the outstanding exhibitions of | 


recent days was that consisting of about 
a dozen canvases from the brush of Hovy- 
sep Pushman. The pictures have been sent 
out from Paris to Cannell & Chaffin. At 
least two of them were exhibited in the 
Salon for 1922. Pushman seems to have 
won his colors from the rugs of Samar- 
kand, the wonderful rugs that the Pushman 
family have had woven for them for so 
many years, and that they have dis- 
tributed all over the world. This in spite 
of the fact that his early art education 
was had in Constantinople under German 
tutelage, his student work being cursed 
with Munich browns. However, he emi- 
grated to Chicago in the nick of time, and 
then set sail for Paris—and was saved to 
art. The artist spent some years in 
southern California, had a studio in the 
Mission Inn in Riverside, and it was from 
here that he began to reach out, in his 


modest way, for fame and fortune. Both 
are coming his way. At this period I 
wrote two articles about his art for 


International Studio, and both were ac- 
companied by many illustrations. But 
how he has advanced since he left us! 
He has gone from beauty to more beauty, 
from refinement of expression to yet more 
exquisite subtleties. Delightful still life 
studies are interspersed with the figure 
pieces in the present exhibition: “Quel- 
ques Objets du Temple,” “La Madonne” 
and “Les Immortelles,” with “The 
Priestess of Samarkand,” “Nubian 
Prince” and “Girl in Rose.” 

Fifteen seascapes and subjects from 
the High Sierras made up the modest ex- 
hibition that Jack Wilkinson Smith has 
been holding in the Stendahl Galleries. 
But it was a big exhibit for all that. 





Memphis 
Paintings from the last exhibition of 
work by the artists of Chicago and vi- 
cinity at the Chicago Art Institute 


Metropolitan Art 
aS Galleries 
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NEW YORK CITY 
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| Estates Appraised for Inher- 


itance Tax, Insurance or 
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Frank R. Walker and Harry E. Weeks | 
Indiana’s | 


The winning | 








view at the Brooks Me- 
Among the artists rep- 
resented are Edgar S. Cameron, William 
Owen, Jr., Charles W. Dahlgreen, John 
F. Stacey, Anna Lee Stacey, Walter Sar- 
gent, Joseph Birren, Lucie Hartrath, 
Frederick Tellender, Alson Clark, J. Jeff- 
rey Grant, Marie Blanke, Elizabeth T. 
Holsman, Alfred Juergens, E. Martin 
Hennings, Pauline Palmer, Irving Ma- 
noir, and Josephine L. Reichmann. 


Lindsborg, Kan. 
In the recent exhibition there were sold 
a Jacobson painting, two Zorn etchings, 
several Haigs and Strangs and a group 
of other etchings. ‘The McPherson High 
School purchased a canvas by Joseph G 
3akos, of Santa Fe. 








The 
_ Ehrich Galleries 


707 Fifth Ave., New York | 


at 55th Street 


EXHIBITION OF 
PORTRAITS 


by 


LEO KATZ 


April 11th to 28th 


Mrs. Ehrich’s Gallery 
Decorative Orchid Panels by Fe- 
licie Waldo Howell, A.N.A., in 
frames especially designed and ex- 
ecuted by Brainerd B. Thresher | 
and a group of Mr. Thresher’s | 

carved wood screens. 
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|OF DESIGN FOR WOMEN 
Broad & Master Streets 
| Established 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
| TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 

















Second Annual Exhibition of 
MODERN ARTISTS 
of AMERICA, Inc. 

At the Galleries of 
JOSEPH BRUMMER 
43 East 57th Street, New York 
Until May 12th 














Paintings Restored 


ALBERT duVANNES 
833 Lexington Ave., New York 


Rhinelander 5255 





NANTUCKET ISLAND 


“Water-Front Studios’’ for rent 
for the Summer 
CLASSES EXHIBITIONS 
Apply to Box 666, Nantucket, Mass. 
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| ANDERSON : 
[ GALLERIES 
THE ASTONISHING ‘ 
4% PRIVATE COLLECTION OF 
EARLY AMERICAN 
HOOK RUGS |: 


| MR. JAMES M. 
| SHOEMAKER } 
i OF MANHASSET, L. L 


CONSISTING OF 295 RUGS 
IN INFINITE VARIETY OF 
SUBJECT, SIZE AND COLOR 
~ INCLUDING REMARKABLE 
EXAMPLES THE LIKE OF 
WHICH HAVE NEVER BEFORE BEEN 
OFFERED AT PUBLIC SALE. 


u @ To be sold Wednesday, Thurs- 
day afternoons, May 9, 10, at 2:30. 
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MAX WILLIAMS 
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TOLEDO 


sixth annual exhibition of the 
Art Societies the 
William Hardee prize of $75, given by 
Miss Florence Hardee, awarded 
Nicholas Yellenti for his painting, ‘“Win- 
ter.’ The second prize of $50, given 
by Mrs. William L. Libbey, of Boston, 
went to J. Ernest Dean for his painting, 
“Figure Study.” Honorable mention 
was given “Morning on the Maumee” by 
Harold Walker, “Summer” by Lulu 
Snell and “Balloons” by John F. Swal- 
ley. The Artklan prize of $25 for water 
was given Louis Bruyere for 
“Young Woods,” the Tile Club prize of 
$15 to Mrs. Grace Rhoades Dean for 
“The  Gladioli,” Honorable mentions 
went to Lulu Snell's “Richard’ and the 
group of water colors by George Jensen. 
J. Ernest Dean was awarded the Tile 
Club prize of $10 for his etching, “Rath- 
enburg from the City Wall,” and John F. 
Swalley, the Athena Society prize of 
$5 for his still-life etching. Honorable 
mention was given the soft-ground etch- 
ing, “Snow Stretch,” by Mrs. Marian 
S. Maxwell. The jury was composed of 
Castle Keith, Wilder M. Darling, of 
Holland, and Miss Clara Nelson of the 


In the 
Toledo Federation of 


was 


colors 


Toledo Museum of Art School of De- 
sign. 
Frank ‘Townsend Hutchens, who is 


holding a two-weeks exhibit at the Hotel 
Secor, has attracted many visitors to his 
display and numerous sales were made, 
among which was “Moonlight on the 
Pond,” exhibited at the Salmagundi 
Club. 

Israel Abramofsky returned recently 
from Paris and is having private views 
of his most important canvases at the 
Mohr Galleries. A small gallery at the 
Toledo Museum of Art will be occupied 
by his works during May. 

“The Maumee River,” by Carlton T. 
Chapman, is a recent acquisition to the 
Toledo Museum of Art from the Ranger 
fund. —Frank Sottek. 





Baltimore 

The memorial display of landscapes by 
S. Edwin Whiteman at the Peabody In- 
stitute causes FE. E. R. to say in the Sun: 
“The general standard of the work—in 
felicity of subject, in skillful technique 
and in broad maturity of treatment—-in- 
evitably will give rise to pride that such 


a man lived and painted in Ba'timore.”| 1". oom are 
Among the pictures are “Narragansett | Paintings by N. C. Wyeth. 


Bay,” “Vineyard Sound,” and “St. Mi- 
chaels” (Md.), the latter a harbor study 
that is both luminous and refreshing with 
its colorful water reflecting light, and 
its cool white sails. 

Jan Van Empel has come to Baltimore 
with the idea of painting scenes of the 
city and its environs. Born in Holland, 
he came to this country early in life. He 
has had adventures in Cuba, Jamaica and 
elsewhere in the world, and he studied 


art at the Chicago Art Institute for four | 
years and later with Robert Henri, In| YY?! : a if 
| painting, “In Gloucester Harbor. 


Detroit he was a member of the Scarab 
Club and exhibited at the Institute. For 
a while he lived in Greenwich Village, 
New York. 


Montelair 


The Montclair Art Association 
fully completed its task of raising $10,000 


for its endowment fund and thus has 
secured the gift of a like sum from | 
Mrs. Henry Lang. Last January Mrs. | 


Lang, in addition to her previous gen- 
erous gifts to the association, gave out- 
right $10,000 to the Museum for its en- 
dowment fund and offered to give an ad- 
ditional $10,000 if the members of the 
association would raise a like amount 
within a specified time. 
done. 


dividual subscriptions, 
In connection with the celebration of 
Garden Week by the 


Association, has brought together a col- 
lection of flower and garden pictures by 
Carle J. Blenner, Mary Helen Carlisle, 
Victor Charreton, Dorothea 
Maud M. Mason, Edith Penman, Alethea 


H. Platt, Florence Robinson and Eliza- | 


beth Hardenbergh. 








has | 


This has been | 
One of the most encouraging fea- | 
tures was the very large number of in- | 


Federation of | 
Women’s Clubs, Miss Innes, of the Art | 


Litzinger, | 


CHICAGO 


The Arts Club is bringing a successful 
year of exhibitions to a close with a col- 
lection of brilliant paintings and wood 
cuts by Frank Morse-Rummel, designs 
by Joseph Stella, and sculpture by John 
Storrs and a retrospective show of draw- 
ings by Pablo Picasso. Morse-Rummel’s 
thirty-seven paintings present a new 
sphere of interest in Lapland and Spitz- 
bergen folk studies and landscapes. Stel- 
la’s five panels, “Interpretations of New 
York,” are provocative of much discus- 
sion. However, the schemes suggest the 
Woolworth Tower, Trinity spire, sky- 
scrapers, the elevated, the subway, 
Brooklyn Bridge, the vibrations of con- 
fusion and noise—and so they depict New 
York. John Storrs is a native of Chi- 
cago whose sculpture “Winged Horse” 
is owned by the Friends of American Art 
at the Art Institute. The angular style 
of his sculptural profiles are unique in 
the sculpture of the Middle West. 

The Pablo Picasso retrospective ex- 
hibition has been well attended during 
the month it has been at the Art Insti- 
tute. 

The Palette and Chisel Club awarded 
the $100 prize of the Municipal Art 
League to a painting “Wind Among the 
Trees” by James Topping. 

Representatives of the Ferargil Gal- 
leries in New York have an exhibition 
of paintings by Duveneck, A. P. Ryder, 
Bruce Crane, Mary Cassatt, Emil Carl- 
sen, Ballard Williams and others in a 
new gallery, Moffett’s on Congress street. 

Chester Johnson is showing pictures by 
Gauguin and other French Modernists. 
Mr. Johnson, who will soon go abroad, 
has made arrangements to open more 


spacious galleries in the building at 700’ 


South Michigan Boulevard. 

Charles Sneed Williams is at Acker- 
mann’s with a collection of portraits of 
prominent men and women and _ their 
children. The portrait of Mrs, Alden 
Swift is striking in its joyous quality 
and the decorative grace of a handsome 
costume. Included are portraits of Will- 
iam Wrigley, Jr., Rt. Rev. Charles E. 


. Woodcock, D. D., bishop of Kentucky, 


Martha Louise, daughter of Mr. and 
Mrs. Thomas Whipple Dunbar, and Mrs. 
C, C. Mengel. 

W. C. Emerson, landscape painter, who 
has a New England studio, and a winter 
home in Chicago, is holding his annual 
exhibition at Anderson’s. 

William P. Henderson’s paintings of 
the Southwest are being shown by Car- 
son Pirie Seott & Company. His pic- 
tures are boldly decorative. His “Por- 
trait of a Lady” was purchased by the 
Friends of American Art for the Art 
Institute, and his child portrait “Quere- 
na” received a prize at the recent ex- 
hibition of Chicago artists at the Art 
Institute. 

Walter Ufer’s painting “October,” 
shown at his recent exhibition in Chi- 
cago, was purchased by the Joliet Wo- 
man’s Club at its art festival. 

—Lena M. McCauley. 





Providence 


The Rhode Island School of Design 
is holding an exhibition of French paint- 
ings and drawings. Several important 
examples were lent by Durand-Ruel 
while others are from the permanent 
collection of the sehool. Among the 
artists represented are Manet, Monet, 
Renoir, Pissarro, Sisley, Degas, Cézanne, 
Daumier, Ribot, Rodin and Steinlen. 

In another room are illustrations and 
These are 
dramatic and have a general interest as 
paintings apart from their special pur- 
pose as illustrations. 

At the Providence Art Club, in connec- 
tion with the forty-fourth annual exhibi- 
‘ion of paintings, are eleven pieces of 
sculpture, most of them lent by the 
Gorham Company. Among them are 
works’ by George E. Bissell, Cyrus E. 
Dallin, Harriet Frishmuth, Houdon, 
Anna Vaughn Hyatt, George Keppler and 
A. Phimister Proctor. “Goats” by Miss 
Hyatt was sold, as was H. A. Vincent's 


George A. Hays and C. Gordon Harris 


will have a joint exhibition of their work | 
Art Club after the | 


at the Providence 
annual exhibition. —W, Alden Brown. 
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CINCINNATI 


Paintings and sculpture by men whose 
names have been linked with art tradi- 
tions of this city from the early part of 
the nineteenth century have been lent by 
private owners to supplement the Mu- 
seum’s exhibition of works by artists of 
Cincinnati. As the Enquirer says, this is 
“the one city of the West that has artis- 
tic traditions that go back to quite early 
in the 1800s when Mather Jouett’s, the 
brilliant Kentucky painter's, influence 
was being felt here, and when he made 
many portraits of prominent people in 
Cincinnati. In 1826 there was an art 
school under the direction of a talented 
painter named Eckstein. Through the 
thirties Hiram Powers, the sculptor, was 
the conspicuous figure, and before the 
Civil War there was an art club com- 
prised of men like James Beard, East- 
man Johnson, J. O. Eaton, the Frank- 
enstein brothers, John and Godfrey, the 
one a portrait painter and sculptor, and 
the other one of the comparatively few 
landscape painters of the time. C. T. 
Webber was at this time the youngest 
member. 

“In the fifties the work of a group of 
women, under Mrs. Sarah Peter, suc- 
ceeded in establishing the Ladies’ Gallery 
of Fine Arts. This gradually evolved 
into the MeMicken School of Design, 
which was started soon after the Civil 
War. In the beginning C. T. Webber 
taught there, giving his services for noth- 
ing. Later T. S. Noble was placed in 
charge of the school, which had been 
transferred to the Cincinnati Museum 
Association as the Art Academy. Names 
like Chester Hardin, who worked here 
about 1828; Minor K. Kellogg, 1828; 
Buchanan Read, 1836; T. W. Whit- 
tredge, 1838; W. L. Sontag, Alexander 
Wyant and John Q. A. Ward take their 
places in the development and growth 
of Cincinnati’s artistic life, as do a little 
later Henry Mosler, Louis T. Rebisso, 
the sculptor; Louis Ritter, Francis Rus- 
sel Strobridge and Richard R. Ham- 
mond. 

“This brings us to the generation just 
past, the day of Kenyon Cox, Henry 
Farny, Lewis Lutz, Vincent Nowottny 
and those deathless names of Duveneck, 
Blum, Meakin, Twachtman and DeCamp, 
who, though not all of them were able 
to live out their lives here, nevertheless 
developed their talent and received their 
earliest inspirations here. Of the work 
of all these men the Museum abounds 
in the finest examples.” 

Monotypes of California coast scenes 
are being shown at the Crafters’ Gallery. 
They show “a feeling for rich color and 
decorative rhythm and a mastery of the 
medium,” in the opinion of a local critic. 

The Cincinnati Art Club has purchased 
a house at 527 East Third St. which will 
be remodeled into a new clubhouse. 


Westfield, N. J. 


The Westfield Art Association is hold- 
ing an exhibition comprising wrought 
iron, hand-carved furniture and hand- 
woven textiles from the colony at Arden, 
Del., under the direction of G. Frank 
Stephens. It is the first arts and crafts 





| show to be held in this gallery. 
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- PHILADELPHIA 


The galleries of the Art Alliance are 


occupied by the sixth annual exhibition 
of the Philadelphia Water Color Club, 
April 20 to May 7. The work of each 
artist is grouped so that unity of style is 
maintained wherever possible. In such 
work as the colorful studies of rugged 
old trees by Birger Sandzén, or the 
cheerful flower harmonies by 
Bruce Hall, or the sprightly water re- 
flections by John J. Dull, grouping is a 
decided advantage. The child illustra- 
tions by Jessie Willcox Smith and those 
in black-and-white and water color by 


Elizabeth Shippen Green Elliott make 
interesting walls, while that of George 
Harding is too diversified for effect. 


Original pen-and-ink drawings by Thorn- 
ton Oakley made for the new art post 
cards of Philadelphia are exhibited in a 
gallery where also are shown etchings 
by Joseph Pennell and H. Devitt Welsh, 
three portrait drawings by Helen 
Whitney, and four sensitive 
of Cuba by E..H. Suydam. Mr. Oakley 
also shows a fine symbolic figure group, 
Clara N. Madeira has orien- 
tal subjects. There are six appealing 
portraits of children by Hilda Belcher 
in the West Gallery, a few by Blanche 
Greer, figures and landscapes in pastel 
by Fred Wagner, studies of birches by 
Alice Cushman, of Egypt by S. H. Brad- 
ley, and landscapes by J. Frank Cope- 
land, Mabel Bruee Hall, E, P. Williams 
and Catherine Wharton Morris. The 
nocturnes of M. W. Zimmerman and 
Blanche Dillaye contrast strongly with 
the vivid color notes of Venice, the Alps 
and France by Paul Gill, the small stud- 
ies of “Washington Square, Philadel- 
phia,” by Georgiana Brown Harbeson, 
and the work of David D. Milne. 

M. W. Zimmerman is exhibiting forty- 
four water colors at McClees Galleries 
until May 1. Although lighting and 
place are varied the landscapes are al- 
ways bathed in soft, moist air. There 
are city and country nocturnes with lights 


in house windows and_ glimmering 
through trees, and scenes from Quebec 
and from Glacier National Park, from 


Japan and from Philadelphia, and in 
each the spirit of the locality is cap- 
tured. 

The Philadelphia members of the Na- 
tional Association of Women Painters 
and Sculptors opened an exhibition at 
the Plastic Club April 16 to 30. Paul- 
ette van Roekens has painted a village 
street full of life and interest which, 
with two canvases by Fern I. Coppedge 
and “Fishing Village” by Marion TT. 
MacIntosh are outstanding features. 
Maude Drein Bryant in “Matlows” gives 
still life with a poetic treatment in con- 


trast to the equally effective color de- 
signs by Elizabeth Price, “The Rock 
Garden and “Canton and Gold.” ‘The 


Gardener” by Georgiana B. Harbeson in 
oil is pastel-like in handling but effec- 
tive in pattern and in excellent contrast 
to “Tea in My Studio” by Susette S. 
Keast, an interior (self-portrait) with 
Chinese decoration. There are several 
other garden and flower groups by Laura 
Ladd, Mary T. Mason, toned still lifes 
by Theresa Bernstein and E. deT. Nen- 
ners, one portrait, 
Texas,” 


Mabel | 


Reed | 


water colors | 








“Bishop Garrett of | 
by Isabel Branson Cartwright, | 
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seascapes by Mary Butler and Constance 
Cochrane, and landscapes by Lucile How- 
ard, Juliet White Cross, and Katherine 
Patton. “A Spot of Green” in the city 
by Anna W. Speakman tells a story, and 
“Opal Sky” by Helen K. McCarthy is 
one of the best landscapes. In sculpture 
there are two busts, “A Follower of 
Pan,” and a charming portrait of “Miss 
Caroline Nixon,” both by Beatrice Fen- 
ton. On the 28th at 2 P. M., there will 
be an auction of small paintings with 
H. Devitt Welsh as auctioneer. 


The Fellowship of the Pennsylvania 
Academy of the Fine Arts has elected 
the following officers: President, Mary 
Butler; vice-presidents, Hugh H. Breck 
enridge, George Walter Dawson, Blanche 
Dillaye, Charles Grafly, George Harding, 


Joseph Pennell; secretary, Elinor Earle; 


treasurer, Frank Reed Whiteside; on the 
board of managers: Nicola D’Ascenzo, 
Richard T, Dooner, John J. Dull, Juliet 
White Gross, Georgiana Brown Harbe- 
son, Charles Hargens, Jr., Alfred Hay- 
ward, Susette S. Keast, Albert Laessle, 
Clara N. Madeira, Mary Townsend Ma- 
son, Ann Heebner McDonald, Howard 
A: Patterson, Katherine Patton, Astin 
Purves, Jr., Alice’ Kent Stoddard, Ethel 


H. Warwick, Elizabeth F. 
Janet Wheeler and Mabel 
Johanna M. Boericke is 
special exhibit of water colors at 
Fellowship Gallery to May 10. 
The T-Square Club exhabits work of 
members throughout Art Week. ‘The 
Lantern and Lens Guild of Women Pho- 


Washington, 

Woodrow. 
holding a 

the 


tographers exhibits Pictorial Photographs | 


Gra- 
and 


and at the 
pottery 


at 1203 St, James St., 
phic-Sketch Club painting, 
textiles are displayed. 

William G. Krieghoff is exhibiting 
paintings to May 6 at Newman's Gal- 
lery in conjunction with interior decora- 
tions by Catherine F. Comly. Whether 
a painting by Mr. Krieghoff is the por- 
trait of Cardinal Mercier, or a Spanish 
galleon riding the sea, or a landscape, 
his work is always decorative. 

The annual exhibition of oil sketches 
at the Sketch Club shows 148 sketches. 
The Sketch Club medal, designed by R. 
Tait McKenzie, was awarded to John 
F. Folinsbee for “Beach at Fort So- 
longa,” and honorable mentions went to 
Katherine McCormick for “Winter 
Quarters” and to Harry Berman. for 
“Fairmount Park—Winter.” There are 
well-painted nudes by F. Sands Brunner 
and Maurice Molarsky, an interior by 
Juliet White Gross, and delightful baby 
heads by Martha Walter and R. Sloan 
Bredin. Gardens and flowers were sub- 
jects for Elizabeth F. Washington, Mary 
Butler and Wuanita Smith, and there ar« 
good landscapes by Carl Lawless, Arthur 


Meltaer and Wy. S» Nichols.: Qf winter 
and village studies there were good 
works by Fred Wagner, John J. Dull, 


Perfilieff and Fern I. Coppedge 
In water studies sketches 


Vladimir 
among others. 


by Yarnall Abbott stand out, and the 
gray tones of “The Sea” by Nicola 
D’Ascenzo contrast with the vivid 


“Swirling Tide’ by Frank Reed White- 
side. Sunlight and landscape and _ sea- 
shore are depicted in a praiseworthy way 
by Ralph McClellan, Herbert Pullinger, 
Paulette van Roekens, Mildred Miller, 
Katherine Farrell, E, H. Suydam, Anna 
Speakman and many others. 
—Edward Longstreth. 


BOSTON 


Water colors by James 
“lagg at the galleries of R. C. 
M. Vose are giving many Bostonians a 
new idea of this artist’s abilities. Al- 
though it was to be expected that many 


of the pictures would resemble Mr. 
Flagg’s well-known and justly popular 
works, as designed for reproduction in 


magazines, gallery visitors found that 


here was an aquarellist to be reckoned 
with, one that takes full advantage of 
freedom from the limitations of repro- 


duction. In “Rhododendron Leaves,” Mr. 
Flagg has used his brush in a caligraphic 
way comparab'e with the method of Boit 


and Sargent, a method that calls for 
imagination and a grasp of the optics 
of color playing upon color. In “Light 


Rain” he has painted the very air and 
mood of a particular day and place. In 
a better known Flagg vein is the por- 
trait of Dean Cornwell, the 
at work in his studio, admirable in its 


Montgomery 
and N.| 





illustrator, | 


character interpretation and in its author- | 


itative handling of the. still-life 
sories. Other memorable pictures include 
“The Barn Doorway,” “Family Portrait” 


acces- 


and “Sunlight in Maine.” 
Sidney W. Woodward, former Boston 
correspondent of THe Art News, is now 


the Gal- 
Soston. 
Concord Art 
its new home in the 
mansion on Lexington 
Mass., with a reception to 
the afternoon of April 21. 


director of Irving and Casson 
lery, 
The Association opened 
remodelled Colonial 
Road, Concord 
members on 


Everyone ex- 


pressed delight with what has been done | 


in adapting the house to exhibition uses 
without marring its original outward 
aspect as a fine example of middle 
XVIIth century architecture. A_ sign 
board like those which swung in front | 
of inns in the old days catches the eye | 


motorists. The house is 
painted white, with green blinds. 
the general color scheme, where pictures 
rr objects of art are to be shown, 
warm gray. ‘Three rooms on the 
floor are open to visitors. What 
formerly the kitchen contains many 
museum pieces—ancient musical instru- 
ments, porcelains, brasses, a magnificent- 
ly carved ship's prow, etc. In the other 
rooms are miniatures by Mal- 
bone and other early painters, a group 
f etchings by Zorn,. Haden, Whistler 
Kembrandt and others. There is 
of old Chinese paintings lent by 
S. Keyes and cases of early Roman 
Greek glass lent (together with 
works of art) by Miss Elizabeth Went- 
worth Roberts, secretary of the associa- 
tion, and indefatigable worker for its 
success from the beginning. Occupying 
the whole. second -fleor the gal 
where the next annua! exhibition spon- 
sored by the Associ viil be held, be 
ginning May 6, with an invitation view 
for the members on May 5. ‘This show 
will continue until earty in June. In the 
fall there will be an exhibition of etch- 
ings, drawings and water colors. 
Doll and Richards are showing 
ings, aquatints and drypoints by Will 
Simmons, water colors made in Egypt 
by Henry Bacon, and portrait drawings 
by John Lavalle. 
Frank W. Benson's 
tinues at the Guild of 
—Ernest C. 


of passing 


iS @ 
lower 
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Goldschmidt Gilinie, Ine. 
Old Works of Art 
Paintings by Old Masters 
§73 FIFTH AVENUE, NEW YORK 


J. & §. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 
Frankfort-on-Main Kaiserstrasse 15 





























Studio Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 ParK AVENUE New Yor«k 


ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 





Arnold Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 
































NEW YORK EXHIBITION CALENDAR | 








Ackermann Galleries, 10 East 46th St.—Old 
marine paintings and prints, through May. 

Ainslie Galleries, 677 Fifth Ave.—Paintings 
by W. Langdon Kihn, May 1-15. 

Allied Artists of America—Tenth annual ex- 
hibition, the Fine Arts Bldg., 215 West 57th 
St., to May 12. 

Anderson Galleries, Park Ave. and 59th St.— 
Karl Freund’s exhibition of old and modern 


art, to May 14; ancient Egyptian jewelry 
collected by Azeez Khayat. 
Arlington Galleries, 274 Madison Ave.— 


American and French penele, and etchings by 
Elisha Kent Kane Wetherill! 

Art Center, 65-67 East 56th St.—International 
Salon of the Pictorial Photographers of 
America, through May. ae 

Babcock Galleries, 19 East 49th St.—Paintings 
by William Arthur Patty, to May 5. : 

Belmaison Gallery, John Wanamaker’s—Paint- 
ings by the younger French artists. : 

Benzaria Gallery, 348 Madison Ave.—Ancient 
Persian pottery, paintings, metal work, rugs, 
etc., to May 31. : 

Brooklyn Museum, Eastern Parkway—100 pic- 
tures of ancient Egyptian life; exhibition of 
Negro art from Central Africa. 

Brooklyn Society of Artists—Seventh annual 
exhibition at Pratt Institute, to May 2. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Color etchings, aquatints and wood blocks. 

Brummer Gallery, 43 East 57th St.—Water 
colors and drawings by the Modern Artists 
of America, to May 12. 

FitzRoy a woodcut 707 Fifth Ave.—Engrav- 
ings and woodcuts by Diirer; “Some Masters 
of Lithogra 

Central nogrephy Institute, 125. East 85th St.— 
Paintings by Abel Edelman, to May 8. +. 

City Club, 55 West 44th St.—Special exhibi- 
tion of paintings by American masters. 

Daniel Galle ery, 2 West 47th St.—Water col- 
ors by Owen Merton, to May 5. 

Dudensing Galleries, "45 West 44th St.—Paint- 
ings by Victor Charreton. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings and pastels by Mary Cassatt. 

Ehrich Galleries, 707 Fifth Ave.—Group of 
old masters and drawings and sketches of 
the modern French school, beginning April 
80. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 





is, 
| Ferargil 


and antique furniture. 
Fearon Galleries, 25 West 54th St.—Paintings 
Raeburn, Gainsborough, Cotes and Rey- 
ne 
Galleries, 607 Fifth Ave.—Exhibition 
of American paintings; sculpture and 
wrought iron by Hunt Diederich. 





Folsom Galleries, 104 West 57th St.—Special 
exhibition of American paintings. 
Grand Central Galleries, 6th floor, Grand Cen. 





tral Terminal Opening exhibition of Amer- 
ican painting and sculpture. 
Kennedy Galleries, 693 Fifth 
of wild fowl by Courtenay 
ginning April 30. 
Keppel Galleries, 4 East 
by Rembrandt and 
May 1-31. 
Kipps, Ltd., 671 Lexington Ave.- 
by Frederic Soldwedel, through May. 
Knoedler Galleries, Fifth Ave.—Paintings 
of Venice by old and modern masters; por- 


Ave.—Paintings 
Brandreth, he 


39th St.—Etchings 
engravings by Diirer, 


—Water colors 


556 


traits by Juliet Thompson, to May 5. 
Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by John Sloan, to May 5. 


John Levy Galleries, 559 Fifth Ave.—Flower 
paintings by Carle J. Blenner and portraits 
by Alfred Hoen, to May 5. 

Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East 59th 
colors by Giuseppe Trotta. 

Macbeth Galleries, 450 Fifth Ave.—Paintings 
by Maurice Braun, to May 7; paintings by 
Catharine Wharton Morris, to May 7. 

eveyone Museum, Central Park at 82nd 
St.—Loan exhibition of Chinese paintings; 
loan exhibition of old English ship models; 
loan exhibition of sculpture by Degas; George 
Fuller Centennial Exhibition, to May 20. 

Milch Galleries, 108 West 57th St.—Paintings 


St.—Water 


_ Wiener 





by Hassam, Brush, Metcalf, Crane and 
others, to May 30. 
Montross Gallery, 550 Fifth Ave.—Paintings 


by Arthur B. Davies, to May 10. 

Mussmann Gallery, 144 West 57th 
ings by American artists. 

National Sculpture Society.—Indoor and out- 
door exhibition of American sculpture at the 
museums located at 156th St. and Broadway, 
to August 1. 

The New Gallery, 600 Madison 
_ ings by Boris Grigoriev. 

Y. Public Library, Fifth Ave. and 42nd 
St.—“‘Making of a Japanese Print.” Re- 
cent additions to the print collection. 

Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 

Rehn Gallery, 6 West 
Theodore Robinson and John Twachtman. 

Reinhardt Galleries, 606 Fifth Ave.—Ancient 
Indian and Graeco-Buddhist sculpture. 
Schwartz Gallery, 14 East 46th St.—Exhibition 
of modern etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Water colors by Childe Hassam and sculpture 
by Sudbinin. 

Elizabeth Cady Stanton’s Studio. The Gains- 
borough, 222 West 59th St.—Exhibition by 
“The Portrait Classes,” May 1-6, afternoons, 

Mrs. Sterner’s Gallery, 22 West St.— 
Exhibition of American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 
tion of Barbizon paintings. 

Werkstaette of America, 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Abram Poole; XVIII century French 
portraits. 

Howard Young Galleries, 
American and European 
May 1, 634 Fifth Ave. 


St.—Etch- 


Ave.—Paint- 


50th St.—Paintings by 
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581 Fifth 


620 Fifth 
paintings. 


Ave.— 
After 





























(Pr hetoersphers to the National Academy of Design 
F a > 


Peter A Juley & oa 


Photographers f Fine Arts 
219 East 39% a City 




















Inside | 


a group | 
er orge | 
and | 
other | 











Saturday, April 28, 1923 
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667 Fifth Avenue 


Between 52d and 53d Streets 
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Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC 
705 Fifth Avenue 
NEW YORK 











FRANK K. M. REHN 


SPECIALIST IN AMERICAN PAINTINGS 


6 West 50th Street, New York 
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ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 



































kK. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 
19 EAST 49th STREET NEW YORK 





























Bonaventure 
Galleries 


536 MADISON AVENUE 
NEW YORK 








EXHIBITION of AUTOGRAPHS 
of CELEBRITIES 


from April 12th to April 27th 

















C. T. LOO & CO. 





34 Rue Taitbout . . Paris 
557 Fifth Ave. . . New York 
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